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guises (pp. 94 and 74), and Edmund’s wheel comes full circle from Brant’s Ship 
of Fools (p. 119); while, in Othello, we are given pictures оЄ what contempo- 
raries may have had in mind ак Othello’s mention оЁ “ mnmlmgma (р. 
70)and “men whose heads Do grow beneath their " (р. 17). Itisa 
this practice is not more common in scholarly editions but perhaps the Folger 
is showing the way. 

The Shakespeare Institute Norman ). Sanpers 
Stratford-upon-Avon 

Shekspirovi sonety. Translated into Ukrainian by васной с. xosterzxy. Munich: Ма Hori 
Publ. Со, in cooperation with the Ukrainian Shakespeare Society, 1958. 254 pages. 10.00DM. 

‚ То provide а background for фе review оЁ Eaghor С. Kosm.zky-Sh:k 
spirovi sonety, lthmkxdennblcwgianceovenheUknnunmdmnm 
Shakespeare’s work published prior to this book. 
Shnknpnuswmhwmmtmducedtothcmmmmmdu in compara- 

tively recent times. Parts оЁ Hamlet, translated by Pavlin Sventsitsky, were 
published in the periodical Муга in 1865. The first edition оЁ Shakespeare’s 
works in Ukrainian translation, however, @@ not appear until 1882. This con- 
sisted of only three plays, Othello, Troilus and Cressida, and Comedy of Errors, 
translated and publi: by Pantaleymon Kulish, а Ukrainian poet оЁ note. 
Then followed translations by Mykhaylo Starytsky (Hamlez, 1882), Ivan 
Franko (fragments of ng Lear and The Tempest, and the entirety of The 
Merchant of Venice), Yuriy Fedkovych (Hamlet and Macbeth, 1902), Lesya 
Ukrainka (fragments of Macbeth), and others, In 1899-1902, to meet the grow- 
ing demands ов Ukrainian theatres, I. Franko published ten Shakespearian 
playl in P. Kulish’s translation: King Lear, Coriolanus, The Taming of the 
Shrew, Hamlet, Macbeth, Antony ш Cleopatra, Julius Caesar, Romeo and 
Juliet, Measure for Measure, Mucll Ado about Nothing (cf. Orest Starchuk, 
“Ivan Franko: A Ukrainian Interpreter of Shakespeare” in Canadian Slavonic 
Papers, Toronto, 1957, П, 109). The latest voluminous publication оЁ Ukrainian 
mmlmpul к;ш sznd; Shakespearian plays appeared in the early 19505 in Kiev, the 
capital с! 
ThefintUkmmxmmnshmrof!thh:kapumSonnmwul Franko. 

Hemmhmdmnmxyfinndu;mt&&.prmnih ‘уегу beautiful 
and original” (M. Shapovalova, “Pro Frankovi dy Sh:hpu'a in Tvan 
Franko: statti i mamaly (Lviv, 1949), П, 55). Lam he translated sonnets g6, 
130 and 131 (in 1901), 28, 29, 30, 31 and 66 (in 1906). At approximately фе 
same time Maksym Slavinsky’s Ukrainian versions of sonnets 18 ап 106 

. Unfortunately, new Ukrainian translations оЁ Shakespeare’s sonnets 
hxvcnmbeenpubluhedd the Soviet regime in Ukraine. 

Eaghor С. Kostetzky was the first Ukrainian poet to translate Shakespeare's 
Sonnets abroad. In 1949, he && his translation оЁ Sonnet 116. The year 1953 
was а turning point in this respect. Simultancously, three Ukrainian poets 
translated a dozen of Shakespeare’s Sonnets and published them in the Ukrain- 
ian lin:ra? periodicals abroad. These were Vasyl Onufriyenko (Sonnets 5, 7, 
15 and 16 in Рогойу, Buenos Aires), Уаг Slavutych (Sonnets 18 and 71 in 
Nowi dni, Toronto) and Oleh Zuyevsky (Sonnets 59 60, 71, 8г and 102 in 
Kyiw, Philadelphia). The followmi year V. Onufriyenko added Sonnets 1, 
2, 8 and 9 (Рогойу) and О. Zuyevsky (Sonnets 98 n.nd 136 (Ukrayina i svit, 
Hannover, Germany). In 1955, Yar Slavutych added Sonnet 46 (Moloda 
Ukrayina, Toronto). Finally, 1а 1956 Kostetzky published some ten Sonnets 
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in Ukrayina i svit ав illustrative material 10 фе excerpts from Charles Norman’s 
book 5о Worthy а Friend. 

Thebookssz:pvmmunymdndudlofshkespunn&nmml(w 
Шмиітпшшымп (рр.п-юо),шцшоашушопфе 

ШММЩ:ЩШМЬЩЩМШОЄ 
translation оЁ Shakespeare’s Sonnets into other languages аз well ав Ukrainian. 
ьшщшучшшшыш-шшт 
translated into Ukrainian and published prior 10 1958. The whole book 18 
exquisitely illustrated with some thirty reproductions, among which are the 
title-page ов фе first edition of the Sonnets (1609), the Darmstadt mask, рге- 
sumably оё Shakespeare (1616), portraits оЁ his contemporaries, and several 
vignettes. A selected bibliography oiboohmEng‘lnh,Germm,luhm,lem, 
andUknmnnmndudathuedmonofthefimUkmm of all 
Shakespeare’s Sonnets. 

The value of Kostetzky's translations can be best estimated against the back- 
ground of his own attitude toward his task. As in his Ukrainian version of 
Rommudlldm pubh;hedmlmmMunmhbydanlh-xhlbhshmg 
Со., Kostetzky explains here his “inductive direction . . . toward absolute poetry™ 
(р. 12), “conditional stylization under фе aonumponnmy’ around 
d\eongmal (р. 14). knmpmmlumnmhmuknmnnwhfl:u 

chronological equivalent of 
Thixmkwu d;ficult.mumud:utheUhumm l-ngu:g 

i b= nnfiltntnd 

Shakupurcslanguagedou&omModemEnghh.Fun\wrme,Kmkyl 
reputation through his poetry and prose has been established а5 that оЁ а deter- 
mined modernist and constant innovator for innovation's sake. This complicates 
the:ituation.Conmver?'ualmoumremmutowhahahcmmhmd 

pmmonunchm and words of an earlier time resurrected from their 
obsolescence. Fummlupoluundm&m:mmdoflhcmdcm 
Ukrainian word krasa (beauty) evokes а nice atmospheric suggestion оЁ фе 
time when Shakespeare wrote. 

Kostetzky's translation adheres closely in meaning 10 е original. In fact, 
there are times when his translations seem too close, and because ов this they 
haenomcofdmrmhcncxmpu:,lngmu:l,hnmdmmwdldou 

and ргераге them for publication. It is Kostetzky’s work however which 
deserves consideration as the milestone ап tour е force оЁ Ukrainian Shake- 

speareology. 
U. $. Army Language School Yar Stavurven 

греаге Memorial Theatre: A Photo, Record. With a Critical Analysis. 
mmwnfim k.'l'hnmm;edl,m $4.75. 

For anyone with experience in the peculiar problems of photography in


