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the collection of eyewitnessreports. Dr. Palij’s work does not answerall our
questionsabouttheMakhnomovement,but it is an importantstepforwardin the
study of Bat’ko Makhnoand the anarchist-influencedmovementthat heled in
southernUkraine.

FrankE. Sysyn
Harvard University

SHEKSPIRv UKRAINSKH LITERATURI. By Maria Shapovalova.L’viv:
"Vyshchashkola," 1976. 212 pp.

Sincethenineteenthcentury,ShakespearehasfascinatedUkrainianwritersto the
extentthat manylearnedEnglish primarily to readhim in the original. In 1964,
contemporaryUkrainianwriters publisheda numberof studiesto markthe400th
anniversaryof William Shakespeare’sbirth.’ A recentwork is by Maria Shapova

lova, who in 1950 wrote a dissertationat L’viv University on Ivan Frankoasa
Shakespeareanscholarand translator.Her book dealswith leadingUkrainian
writers’ interpretationsand translationsof Shakespeare,andwith his effect on
their work. Theauthorstatesthat her studyis presented"in ahistorical perspec
tive" - a claim significant in view of some political inferencesand grossomis
sions.

The study is divided into threeperiods:the 1830sto 1860s,the l870s to early
1900s, and the Soviet period. For the first period analyzed, Kharkiv and its
universityarecreditedwith contributinggreatlyto thepopularizationof Shake
speare,primarily becausemanyUkrainian, Russian,andPolishliteraryscholars
andtranslatorsof ShakespeareM. Kostomarov,V. Lazarevs’kyi, I. Kronenberg,
A. Walicki lived andworkedthere.Kostomarovwasprobablythefirst to trans
lateShakespeareinto Ukrainian:Desdemona’ssong"Willow,"in the1840s.Yet,
Shapovalovanotes, it wasKiev University that producedPavlyn Svientsits’kyi
and Panteleimon Kulish, the translatorsof completeplays. Svientsits’kyi’s
translationof Hamlet waspublishedin-Nyva in 1865, and by 1882 Kulish had
translatedat least thirteen plays. In her discussionShapovalovadiligently
presentscontemporarycriticism from thetime of thetranslationsandintroduces
her own for instance,shepraisesKulish’s style but is critical of his reliance on
words from Old Church Slavonicand his use of Ukrainianequivalents,e.g.,
het’man for baron.

The most significantwere I. Vanina, Ukrains’ka shekspiriianaKiev, 1964, and
N. A. Modestova,"Shekspirv ukrainskomliteraturovedenii,"in Ui/’iam Shekspir:
Materialy i issledovaniiaMoscow, 1964, pp. 250-304.An article by the Ukrainian
ShakespeareSociety in the Westshouldalso be noted:"Dushastorichchia,"Suchas
nist 1964, no. 7 43, pp. 34-63.
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In dealingwith thesecondperiod,ShapovalovaaccordsMykhailo Staryts’kyia
specialplacein UkrainianShakespeariana,sincehistranslationof Hamlet,which
appearedasan annotatededition in 1872, wasthefirst book in Ukrainianabout
theEnglish dramatist’swork Staryts’kyiwasalsothefirst to stageShakespearein
Ukrainian: althoughthe stagingof plays in Ukrainian was forbidden, he had
scenesfrom Hamlet performedsemi-privatelyat theKievan Hromada.Shapo
valovaalsodiscussesM. Krushelnyts’kyi, I. Karpenko-Karyi,M. Voronyi, andI.
Franko. Theauthoranalyzedmost thoroughlyis Franko, who is creditedwith
being the greatestUkrainianpre-Soviet theoreticianon Shakespeareand on
translationsof his works. The recognitionis well warranted,for Frankoedited
andpublishedFed’kovych’sandKulish’s translations,wrotestudiesof tenplays,
translatedseveralplaysandsonnets,andevenorganizeda ShakespeareanFund.
Shapovalovais quick to claim that in his interpretationFranko used "the
principle of materialisticcriticism as well ashis own theoryof realism"p. 132,
andthatheusedShakespeare’swork to "counterattackanti-realisttendencies"p.
141.Most of thetranslationsarecomparedto theoriginal,to a literal translation,
and to other translations,and then Shapovalovaoffers her own evaluation.
Besidesstyle, theauthorconsidersother aspects:e.g., shecriticizes Kulish for
beingtoo muchof a moralist,andpraisesStaryts’kyi for stressingsocialconflict.
Shealso notesthe influence of Shakespeareon the original works of thetrans
lators,andon thework of T. Shevchenko,L. Ukrainka,andseveralcontemporary
Soviet Ukrainianwriters.

The Soviet period, during which only fifteen plays have been translated,is
presentedratherscantily. Theonly literarystudiesdiscussedareby S. Rodzevych,
0. Bilets’kyi, A. Shamrai,A. Hozenpud,I. Vanina, andM. Modestova.Except
for M. Ryl’s’kyi’s work, other translationsaretreatedsuperficially. Only a few
translatorsB. Ten,M. Bazhan,andV. Mysyk arementioned;othersaregrouped
togetheras "numerousprofessionals."Neitherthis sectionnor thebibliography
mentionsI. Kocherhatranslatorof The Tamingof theShrew,I. Khotkevych
whoseadaptationof The ComedyofErrors waspublishedin 1924, H. Kochur
translatorof Hamlet, V. Ver translatorof Hamlet,or I. Korets’kyi translator
of Macbeth. No mention is madeof the sonnetstranslatedandpublishedby S.
Karavans’kyi and D. Palamarchuk.Translationsand literary studies by A.
Nikovs’kyi, 0. Borshchahivs’kyi,andB. Varnekeareomitted,asarethoseby the
pre-Sovietwriters L. Hrebinkaand M. Dashkevych.

Similarly, all publicationsin theWestareignoredto date,they includetrans
lations of twelve plays andtwo collectionsof sonnets,by M. Orest,Y. Klen, T.
Os’machka,E. Kostetzky,Y. Slavutych,B. Kovaliv, V. Barka,S. Hordynsky,0.
Tarnawsky, and 0. Zujewskyj. Shakespearianapublished in the Western
Ukraineprior to 1945 e.g., M. Rudnyts’kyi’s translationof Hamlet,1943is also
left unmentioned.Theemphasisis continuallyonShakespeare’spopularizationin
the Ukraine by earlier Russianworks, Even for the Soviet period, Ukrainian
translationsaresaid to be basedon theachievementsof earlier Russiantrans
lations, Shapovalovadoesnot comparetheimpact of Shakespeareon Ukrainian
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literature with his receptionin other Slavic literatures,thus failing to treat her
subject comparativelyor "in a historical perspective"as claimed.

This potentially valuable study is marred by numerousomissionsand per
functory attemptsat interpretationsin line with Soviet ideologyand practice.
Shapovalovashould have been more thorough in her coverage;works on
Shakespearepublishedin the Ukrainein the 1960swere not asself-restrictiveas
hers is. Also, theauthorfails to provide a much-neededindex.

Larissa M. L. Onyshkevych
RutgersUniversity

Ru55KIE SKOMOROKHI. By Anatolii A. Be/kin. Akademiia nauk
USSR,Institut istorii iskusstva.Moscow: "Nauka," 1975. 192 pp.

Although theskomorokhihavefrequently beensingled out by folklorists and
cultural historiansfor their contribution to the literature,dance,theater,and
musicof theEasternSlays,theyhaveto datereceivedscantseriousattentionfrom
scholars.Belkin’s book is only thesecondattemptat afull history of theseversa

tile minstrel-entertainersthefirst wasA. Famintsyn’sSkomorokhina Rusi[St.
Petersburg,1889].

The book is divided into four chapters,followed by an appendixwhich con
tains documentsrelatedto theformalproscriptionof theskomorokhiby Aleksei
in 1648anda comprehensivebibliography.Chapteroneis devotedto areviewof
the literature.Chaptertwo attemptsto solvethethornyproblemof theorigins of
the skomorokhi.This is followed by a generalaccountof their history from the

elevenththroughtheseventeenthcenturyandaconcludingchapterontheirrole in
the evolution of theaterin Muscovy.

The most useful and enlighteningchaptersarethe first two. Chapterone’s
reviewof theliteratureis thoroughandcompetent,mirroring quite well thework
on theskomorokhiof scholarsin variousdisciplines.Chaptertwo focuseson the
major theoriesproposedto explain the beginningsof skomoroshestvo.Belkin
himself views theskomorokhi,in their formativeperiod, as popular,pagancult
leaderswhoseroots pre-datetheintroductionof Christianityin KievanRus’. But,
while tracingthephenomenonitself far backto hoaryantiquity - as others,to be
sure,havedonebeforehim - Belkin alsomaintainsthatthenameskomorokhdid
not gainwide currencyamongtheEasternSlaysuntil thethirteenthcentury.Prior
to this a varietyof other nameswasusedto describetheminstrel-entertainers.On
this last point Belkin is less than convincing,as he does not provide sufficient
proof to substantiateit.

Thebook hastwo majorweaknesses.Chapterthree,whichattemptsto tracethe
long history of the skomorokhi, is narrowly focused, superficial, and poorly


