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]TO nHTaHHN npo ¢iJroc6HJcbi§"HeKclzxy npamra <<1`az»1J1e1i*$5§?``

,Hun Illexcnipa He icnyemy nillxpecnroetbcsr HAITI/IBHI/lil, Trsoplluil la/IOMQHT.
"nature", ocKiJ11s1t.u BOHO o6'e11Hye B <<IlaMJIBOHJIBHOBOCTI 3H3'-IGEHHSI CJIOB3

To6To "nature o3HaL1ae "the nature as creating.treTi>> o6H11Ba MOMGHTH,
and created .

B 6e3nocepelrH1>omy 3B'513Ky 3 TE1'Kl/IM BI/IKOPHCTHHHHM CJIOB3 "nature
KOHTEKCTH iHu1Hx TBopiB Ulexcnipa, B HKI/IX DO}K€ BHP83HO3H3XO}lHTI>CH

RHCTYHHS (bam CMHCHOBOFO 36JIU>KeHHS1 cnixs "naturera "goddess"

Thou, nature, art my goddess (Lear, I, 2)
, dear goddess, hear (Lear, 1, 4)Hear. nature, hear

nor nature lends

he smallest scruple of her excellence
But like a thrifty goddess... (Meas. 1,

.O thou goddess
17011 divine nature (Cyrnb. 4, 2)

(Wind. T. 2, 3)hou good goddess Nature

qJiJ1ocoqJc1»Koro TIOHHTTH 36JII/IX§Y€HepcoHiq)iKauis1 Ille1i?£7rYTpaHP]/IPOHII
H}K_ BpyHo, H'I'.I/H/I QKJ1a11aB y CJIOBO <<TIPI/IPOII.3>> NaHTe'iCt1ILIHI113, ` s" no cyri

MaTeP1aJ11CT1»I1IH1»N4 anrnpeniriiinuii CMHCJI. BPIKODI/ICTHHHSI cJ1oBa "nature"
y Ticnomy CTIiBBi11HOI.I.I€HH1 13 CJIOBOM goddess" csiuunrb po To, Luo Illexc
Hip cniiiye CJIOBOB}KI/IBHHHIO Ion. Bpyno i 3H3qH0 BIIIPIBHHSTBCSI BILL
®p. BeKoHa. Biiroiwrnir Bqennii. Po6epT Eoiim, (XVII CT.) TEIK nncasgpocL ,, . . in ,, ,
iI/IKOIJHCTHI-IHFI CJIIOBZ nature B CMHC./l11, aHaJ1oriuHomy goddess . .-as ;

Nature is sometimes indeed commonly taken a kind of semideityi
In this sense it is best not to use it at all" (R. Boyle Free Enquiry)

Or me, Ulexcnip Byxrnsae i Biilcroioe nporpecusnegna en "

CJIOBZ1 nature" y BHIll€31"3Il3HOM§' 3Hauex-IH1BPKI/IBHHHSTIOILHHK
_ TaMJ1eTi>>, .Ha 8inmiuy BiJou <<I(onH JIipa>>, He e xapaKTepHe 1 3ycTpi
uaeTbcH pinto. H6131 q)aKT 1'IO§{CHIO€TbCH ine17IHo-(binococbcbxma cnp§1myBaH

ysary 3BepHeHo Ha JI1O11HHY, 'ii <<8HyTpi.u1HroHIM Tsopy, B sammy OCHOBHY
X3paKT€p, I`!CHX:OJIO1l1IO .- He HPHSBEJIO no 'BHKOPHCTHHHH clnosaHPHPOHY>>,

B rx.naHi "human naturenature", HK npasuno,
B U1>omV Bi11Hou1eHHi uiKaBe B}KI/IBHHHH cJIoBa nature y 31-IHHGHH1

'Ra

human life", "life" 13, Ha§16iJ1I>IU nouuo 81/Ipa>KeHoMy B Taxux psluxax

crescent doesn't growFor nature alone
, as this temple wiazzeIn thews and bulk, but

The inward service of the mind and soul
Grows wide withal (1, 3), __
Since nature cannot choose his origin (l, 49

B snalreuui "life" JIn}KHTb HayxoiseB ocHoa BI*KHBE'1HHH CJTOBE1 "nature"
ysr8nenna po npnpony HK "inherent power by which the physical and
mental activities of man are sustained" ` ' HK <<TBopL1e >KI4Tra>>, <<PO3BI/ITOK>>

<1)inocoq)c1>Ke po3yMi-HHs1 X41/II"IH HK "natural existence Geschehen der
Namur 38iLlcu i aHToHiMi11He H})OTHCTHBJI€HI- . "nature death

12 "His (Bacon's,-B. K.) mind was
It S. Job n.s O n, our. TB., sub nature "Wch ..

the natural world,
Shakespeare's was chiefly fixed on the human". (D. Jalrnes. The Dream of Learning

on the Advancement
Phi n. The Shakespeare Cyclopaedia an€LNew Glossary. London, 1902,

of Learning Hamlet and King Lear. Oxford, 1951,-, p._26)'§"¢j= An Essay
13 J.

notura 1
14 New English Dictionary on Historical Principles. ed. J. Murray sub nature

III. 10. . :
15.A. Hoyer. Eine historisch-genetisehe Analyse der Begrime Nature und Fortun

be Shakespearguhis z_1,1.._.. bschluss der l-lamleti-Periode. Dissert, Halle, 1913, S. 55

But
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slcxpaao 'BI/IPa}K€HOlO nosutusnolo xapamepncnfiKolo (nun. 1, 2, 102, 1, 5,
81, 3, 3, 62). BX<1»1BaHHt1 cnosa "nature" B <<l"am.neTi>> 8iLLpi3HaeT1>cH Bill
cepelml-xboBiuHoro o11HocTopoHHboro TP3KTYB8HI-[H Llboro CJPOB3, KOJIPI BOHO
BB3}K3JIOCb CHHOHIMOM corruption" Ta "sin" 2!, i crin Moro MO>KHa 3Ha1iTu
B Tsopax a.H'mrymaHic1uuHoro Hanps1MKy enoxu Bi;1po11x<eHHn 22, a T8KO}K
i Bin ODH'OCTOPOHHbOllO TPaKTYBa.;HHt{ Llbollo c.noBa y Taxux l`YM3HiCTiB, HK
Pa6J1e, B HKOIIO <<npupo11a>> (<<<Di3ic>> 23) e ei<.Bi8aJ1eHTom "virtue". B ocl-xosi
BHKOPHCT3H~HH CJIOB3 "nature" B <<IlaMJ1€Ti>> Jl€}KHTb YHBJIEHHH po To, mo
npnlmua MOP3JlI:HOl l amopanbuo0 noBe17iHKu J'I}OIlI/IHPI KOP€HHTbCH B caMir71,.
npnpom, a He B -Ha1'1npp1poJ11-mx BCT3HOBJI€I~Ilf{X penirimo Bi1mHx..i. He3MiHHu_x
HopMax » .

y BuKopmcTaHHi CJIOB3 nature" B HH7IOBaHOMY BHIILQ TQKC1 nesrxi B\1€
Hi B6a11ar0Tb 8nnu8 Monreusr 24.. Bnule3rananoro cnissinnomennsr "nature -
use" Hemae B nepruomy 31u1anu- <<FamneTa>> 3 1603 poky, a .napaJ1e.m>He
cniBcTaB.neHHsr "nature-coutume" e 1ryx<e xapaKTep.1-re 11.1151 CJIOBOBPKPIBBHHH
Monrerm 25. l'IopiBHsrHHs1 xox-1TeKcriB is <<1lam.nera>> "re <<HapuciB>> Mol-rrensr
Bxasye Ha TICHI/IH Texcryanbnuix Ta i11e1?1HnF1 38'n30K: B o6ox KoHTeKcrax
CJIOBO "nature" B}KPIBa€TbC$I B o;1HaKoBoMy 3~I-13'-l€HHt i 'rpaxryerbcsl B MO-
panbH~oMy nJ1aHi, 6y11y11u TicHo rroB'H8a1-le i3 CJIOBOM "virtue". O11»HaK npmn
Brwmsy MoHrerm rosopurb Te, mo noLLi61-re 'BX{PIB3I-IHS! i PO3YM1HHH CJIOB3
nature" 6y.no cnim>HnM 311o6yTKom quinocoqwii enoxu Bi;1po11>Ke1-:Hsu i ca-
rae cBoiM icropuqnnm Kopil-u-mM y Knacnuny qninocoqniro. Tax, y Hapnci
Bexona "Of the Nature in Man" <<npo8oJ:u4rbcsr aHa.noriuHe cniBcTaB.neHHsl
Cris "nature" Ta"'custom ToMy B TBopax BeKoHa Ra inmnx nnc1>meH1-mKiB
3Haxo11nMo me 8npa3arilui napaneni, 1-Ii}x y MoHreHsr:
Fanner

For use almost can change the stamp of nature (3, 4).

Monrenb
city Ts an excelle"1i"f virtue the commodity whereof`CerteS

is very well known but to use it, and according to nature to
prevail with it, is as hard as... (Ess.). .
It is in the hands of custom to give our life what from it
plea seth. It diversifieth our nature as she thinks good (Ess.)°-5.

a

BQKOH

But custom only doth alter and subdue nature (Ess.).

Crennaryc

Of customs long is nature bred...
Yet something will she altered be with use and daily toyle
For customs wanted is to breaks the force of nature sure.

(Zodiacus vitae).27
Le,

J. Fast or. A Shakespeare Word-book. London, 1900; sub use 3.
llnn. E. Till yard. The English Renaissance. Baltimore, 1952, p. 5
Hanpnxnau an intimate, profound, inscrutable and irreparable corruption of

he entire nature, and of all powers..." (Solida Declaratio, 1577), Llnr. H. S. Bowden.
The Rel. of Sh. L. 1899, p. 13

l'lpo 'rpaxrvsannsr repmir-rin <<d>i3ic>> ra <<AHTl4(1Jl3iC>> y Pa6ne u's. A. C MHPHOB.
lllexcnup, Penecanc H Bapoxxo <<BecrHnK Heunnrpaucxoro yHnBepcHreTa)>, 1946, No l,
cap. 102

4 J. Fei s. .Shakespeare and Mantaigne_ London, 1884, p. 100.
25 A. La la nde Vocabulaire technique et critique de la Philosophie, vol. II.

Paris, 1932, p. 507
26 AHr.niu"cbKHii Texcr <<IIapnciB>> Mongrel-ur B nepexnani Qnopio (XVI 8h<)' llwry€nro

no xunair J. M. Rober son Montaigne and Shakespeare. London, 1909, p. 51.
PIT. J. H a nk i n s Shakespeare's derived imagery. 1954, Lawrence, p. 105
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B Ytoni'i» Tomaca Mopa, Ne CT3BHTbCH npo6Jlema .Jno11HHu HOBOFO
cycninbcma, aHanoriuHe BYKHBHHHH "nature" (Ta "¢ustom") aailwlae Ta
d10}K B37KJH/IBC Mi€u€2:$_ y 38'5{5Ky 5 THM P. Anawlc 5ayBa>Kye, U10 .Bingo

»;U>KeHHH 8HTHT€3H "nature" 're "custom" Gyro BMILZTHUIO pncow eTu1<Lt
nianboro PeHecaHcy» : BnKop1»1cTaHHs1 CJIOB3 "nature" HK "fepmiHy q1iJ1o-

ggjicoqyia' mopani B crIi88i11HoLueHHi "nature use (custom") y Hlexcnipa
3~.»g:§*i iHLu1»Ix M1»iC.NHTeJIiB uid 110614 6yno icTopuL1Ho HiJlIIOTO*BJICHI/IM i Bnepme

c6rpyHToBaHHM V Tlaopax Ap1»rctoTens1: ,,Ne<'esse igitur est, jucundum €S5£

'1'%l;',_j

22
B. M Kmljeacbxuii

4 *" "5*

mf.~¢ 1 go

*£g<,e"'*;g1**.;,-» r r
*.w

?1'ism

v~,§\*,pleru1nque, ad id quod natural consentaneum est, tenders, et \ucundas
. 3 consuetudines: nam id, Cui assuevimus, tanquarn in naturam obit

natural trim simile quiddam est consuetude, nam Saepe et Simper into;
se vicing sun, nature autem ejus est, quod sempcr, consuetude veto ejus
quod saepe fit"30

l1Y}K€ 6JII/I3bK3 napanenb Ha BPIKOPHCTSHHFI c.niB ,,nature" TO ,,usus
e Taxom y UiuepoHa, 5 Tsopamu HKOFO Ulexcnip Mir 6TH :.Ha1l310m1/1171: ,,Usu
um rel detritus et naturam et after saepe vincit

Bci ui napaneni HHBOIIHTBCH He 3 Llinnro BCTHHOBJIQHHH l1}K€P€JI Emma;
Ha Lllexcnipa CUiBCT3BJI6HH5I marepiam B3A(JII/IBE TI/IM, Luo use MO}KJIH~
BICTI: BCTaHOBHTH 5H2l'~I€HHH, B >1KoMy B}KI/IBH€TbC5{ B l`amJ1eTi» CJIOBO
nature Ter>miH cbinocoquii mopani Ta HUI(3331 H, mo BOHO BI/IKODI/ICTO'

Be eTbcsl Ulexcmpom y noBHi171 Bi11no8i11HocTi 3 npI»117u~xs1T14m ycpi.noco@cbKHx
Taopax enoxu Bi11po11>KeHHst 3H3lI€I-IHSIM IlbOIIO CJIOB3

VI lly>Ke 6JIH5bKI/IM 110 5HaqeHH5{ <HaT5pa» e in-Illia ceM'éHTuKa"cnoBa
nature came "personal character", "the inherent and innate dispo-
sition or character of a person (NED). Hanpuknau:

"
Tis sweet end commendable in your rater (H runlet, 1, 21 §j'i1"*§
When the baser nature comes between mighty opposites (5 L

Cneunqnixa 3H8'-IEHHH "charac'ter" Ha Bi1LMiHV Bin HaTypa»» nonslrae
B ToMy, Luo BOHO 6iJIIbllI <<HCHXUJIOIli3OB3H€/ i nepelrae ilreto Pi$HOM3HiT-
HOCT1 HPOHBIB .molrc1=Ko'i npnpoin HK xapaxrepy .mo11nnI/1. B ocnosi B}KI/I
BHHHH cJ1oBa "nature" B T3KOMY 5HaLreHHi JI€1hHTb `HayKoBe YHBJIEHHH po
3JI€}KH1CTb nonxilrnoro Bin cbijionoriunoro *~'. [Lane 5HaL1eHr-m B1»rpa>Kae
i 53KPiIIJI}O€ OILHH is Ba>KJINBNX BtLlT1H'(1B CkJII 31lHO1 C€M 3HTI/I'-IHOI crpymypn
cJroBa nature". Ulexcnip npexpaeno ysr8nsra Kapruny Cl'IiBBilIHOH.I€HHH
Pi.5HI/IX €JI€M€HTlB ula crpyxrypu B 11 1CTQPHqHQMY PO5BI/ITKY 1 BI/IKOPI/ICT3'5
be JHHHHH HUH Bnpamennn H31/1TOHHIHX HwaHciB csoei 113 Mkl/I

VII B3)KJI1IB1 LLaHi mono Bnxopncrannsr CJIOB3 "nature" y fbinocoq)
CbKOMY 3HaLrer-IH1 Jlae BNB'~IeHHSI Moro aHroH1m1LrHoro en1e_cra_8_;IeHHsr 15 CJIO
BOM "fortune go* .BPKI/ITOMV B MOHOJIO5i I`aMJ1eTa*

So, oft it chances in particular men,...
Carrying, I say, the stamp of one defect,
Being nature¢'s livery, or fortLme's star, (1, 4).

i'5Tfy" npoTucTaB.ntiloTbcsi use noHs1TTs1 "the gifts of nature" Ta "the 'gifts
of fortune Luo xapamepne, Mi>K iHI.UPIM, i?'..1J1H dpinocoqnii BeKoHa as
Nature BPICT\1"[3€__' B IIHHUMY BI/1HaILKY B cmHcJ1i $»'€origin""necessit5

Ivan "The Utopia of sir Thomas More...", Oxford, 1800, ed. J. H. Lupton, p. 202,
d a m S. Th philosophic unity of More's Utopia, The University of Chicago

p 188

1937, P. 55
§30 Aristoieles. Ars Rhetorica I, II, 3, PdT1st1s, 1878, edwirmin Didot, p.

HI/IB Fr. Ba co n. Advancement of Learning, p. 151. *
Hoprai-i L. Schu"cking. The Meaning of Hamlet. London, 1937, p. 15.
,[1iiB,€,3R. 'I heob a 1 d. Shakespeare Studies in Beconian Light London, 1901.
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B. M. Kan3escbxui

beTa'

a-H'mryMaHicTu11H.oro HanpslmKy HK aHTOHiM "nature 1'IOBHaM€HHl/IKiB
Bincyrxicrb c.noBa "supernatural" Ha BIJIMIHY Bill noc'ri13Horo B}KI/IBZHHH

e ,HY}KB noxa3oaolo 11.n51CJIOB8 "nature", cxnany Ta Hanpsnvlxy 11ymKn
Illexcnipa i Bnpa>Kae Ho8I-Im2 pospuB i3 CJIOBOB}KI/IIB3HI-IHM MHHYHOFO

VIII. C.noBo "nature" rpae TaKox< Bn3HaqHy po.ru> HK Tepm1HoJI~or1'-1~He
no3Ha1xeHHs1 oLLHoro 3 HopMaTH-Bnnx l'IO1HHTb €CT€TI/I'-IHOll0 cairoralfiny Tam

...that you o'erstep not the modesty of nature (3, Q).

...to hold the mirror up to nature (3, 2);

Tyr 3H2l'~l€HHFI "nature" I-Ii6HTO He Bnxnuxae cym,Hisy, ouHaK Ha Hamy
11ymxy, H€.33B}Kl1PI lxirxo i lTP3BHJ'lbHO Mo>K1-1a ifioro Y$lBI/ITH. B o6ox npn
K.na11ax "nature" oanauae He <<npupo11y>> B ii umpoKoMy 31-xarienni
man nature" B CMI/ICJIi "the natural expression of the passions B Taco
my 3Ha11eHHi <<l1ppIpolla>>, Ha Hxy B nianosi l`am.nera 3 aKTopaMu TIOKJII3[l€H0
oco6JmBn1'Z Haronoc, `BHCTYH3€ HK €MIlf iPH'~XI-I3 peanbnicrb, o6'eKr, HK]/I Tpe
6a Hacninyaarn, six ,,Vorbild und Masstab der Kunst" 45, "
6JIPI}K'-lY napa.ne.m> Ha Bx<1»1BaiHHn Ra aHa.n~oriLn-Ie po3ymim-in c.noBa nature
SHHXOILHMO B Teopernqnomy 'raopi "The Defense of Poesie <I>. Ciirnesr
Bi11oMoro ryMaHicra i CY*l3CHI/IK8 Illexcnipaz

"There is no Art delivered into mankind that hath not the works of Nature for
his principal object, without which they could not consist, and on which they so depend
as they become Actors and Plaiers, as it were of what nature will have set forth" 47

B TaKOMY x< 3HaqeHHi i po3ymiHx-Ii B>KnBae ue cnoiao BeKOH: <<HHCb
noxasysaru, inyun sa npnpouoro i >KNTTSrM 51K 36yMSHHPIKH noBuHHi

nrxylorbcn i enanaxyrorb npucTpacri>> i T. LL."
Oco6.nnBa ysara HOHCHQHHIO TaK=oro 3H3'-{€HI-IH CJIIO'Ba "nature BHKJIPI

KaHa THM, I.U,O C€P'B,U,HbOBi'-IHS 'ra anrnrymanicrnune HPOTHCT3'BH€HHH
"nature" Ta "art" me uoero TpnMa.nocb y. CBillOMOCTi Juoueii, Ha Luo Brcasye
mix( iuumm, BeKOH: It is the fashion to talk as if Art were something
different from Nature" ("Descriptio Globi Intellectualis", 1612)

Oct ,HBO nPH.KJIa111»1 Taxoro l'lPOTHCT8*BJl€I-[HH "nature" Ta
an

Art above nature, judgement above art (Marston, l 604)§§
Nature is the art of God (Browne, 1637).

"nature" HK ecrernunoro rept./n.HyBuxopncrar-1-H51 B <<llaMJ1eTi>> CJIOBH
cauwurb no HOBs cnpniilnswrsi i .po3yminnsz I.UeKcnipoM l'IPI/IPO,l1I/I l Mncre
I.lTB2. 1'lopiBn.:

(Wint.Art itself is nature T., 4, 4).
From the wonders of nature is the nearest intelligence and passage towards the
works of art (Bacon. Ess.). et:
All that Nature did omit
Art, playing second Nature's part, supplied it (E. Spensel'F. Queen)
Art and Nature meet in one (Peele. Arraignement of Paris). . .
Art only grows from Nature's working deeds (J. Norden. Vicissitudo rum)

42 D. Ru nes. Dictionary of Philosophy. New York. 1942, sub supernatural;-é
43 M. Deutschbein. Shakespeare und die Renaissance. ,,Die Neueren

Chen", Bd. 23, Helt I, Marburg, 1915--1916, s. 10.
'Nature" as Aesthetic Norm. Modern Languages Notes44 Llm8. A. Love joy.

vol. 42, N. 7, 1927, p. 444.
45 S. To" rck. Shakespeare und Montaigne. Berlin 1930, S. 51.
4G X. Merca d e. Hamlet, or, Shakespeare's Philosophy of History. LondoN?*"l875

66.
47

48
49

The Defence of Poesie. By Sir Philip Sidney, Cambridge, 1907, p. 10
Her. 36. <<I.lIeKcnip», K., 1939, cmp. 27.
Her. H. B a yl ey. The Shakespeare Symphony. London, 1906, p.
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Lllexcnipa I`a*.1nc1,Ho mnanusl npo qyinococbcbky .nexcuxy npdmu B. 1:57

anis "nature" Fa "art" CKJIH'THKI s*KicHo Hosi cniBBi11HocHi 3BH3KI/I
JH/ICH B epoxy Bi11po,1>KeHH;1 B n08gifI HPOTHJI€}KHOCTi ,to BHKOPI/ICT3HH5{ HHX

HK 6aLIHMO, aMiHaCris y 'rsopax cepe,mHboBiL1Hui c1)inococbili i Mucreut8a.
Mei BI/IK.TIHK3JI8 3MiHy xapaxrepy C17iBBi11HOLUeHHH Mi>K CJIOBHMI/I "nature"
Ra "art".

Sacnyrolo I]leK.cnipa e Te, u10 Bin 1114 He nepLuu171 HKTI/IBi3§B3B CJIOB0*
"nature" 5IK o;LHe 3 Ha1?1Ba>K.nHBimux IIOHHTL eCTe1HKH HOBOFO P€3JIiCTI/I'I-
HOI`O MMCTeUTBa. B ycTax I`aMJIeTa BOHO ,uocsirae HCKPHBOFO i;Le131Ho-q)iJ1o-
cocbcbxoro 3Byq3H}-15I i no rnu6HHi 33KJI8]1€HOII1O B HbOMY 31-IZQBHHH He ycTy-
H86 c.noBoB>KHBaH1-no Ha1?18I4J1aTHiLUHX TeopeTHKiB MHCTeUTBa TOIIO racy
®peHcica EeKuHa i <DiJ1ina Ci1LHest. Hicnx <<FaMJIeTa»> CJIOBO "nature"
y Luexcniposcbxomy 3H3'~I€HHi 3a171H51J10 :'»H8'{HB riche B ECTQTPI'-IHOMY Kollexci
THKHX BI/ISHTIHIIX MuTuiB, HK ,Hpai11eH, Byano, Monbep, Horn i iHuli.

IX. Y noBHi171 8i11noBiLLHocTi 3 qminocoqncrmum CTI/IJIGM enoxu Billpof
DKQHHH 5Haxo1m1acH i q3QT0T3 B}KI/IBQHHSI CIIOB3 "nature", ;1Ka Bk.33V€ Ha
nocTif1He 5auiKaB.neHHs1 LlleKcnipa T€MOIO nplapom/1. Cnosa "nature", "na-
tura1", "unnatural", opraHiL1Ho noB'915aHi Mi>K c06010 cJlo8oT8opLu»1mu Ta
CeMaHTHqHHMU BillHOCI/IHHMI/I, 3ycrpiqarofbcsx B <1laMJ1eTi, Gif blue 40 pa5iB,
xoq Tema l'IPHPOlU/I He € Il€rI'1IP3JIbHO}O i ELIHHOIO B Txaopi. TaKe uocTi171He
BPKHBHHHH III/IX CJIiB B KOHTEKCTHX n'ecu He e BI/IHHHKOBHM TIOBTODQHHHM
i TBOPHTb CyI.liJIbHy cHcTeMy SHE'-I€Hb, Luo BI/IPH}K3}OTb Benuxy ineio Hplfl-
pollu- <<§ilmpaBHoi Toqxm 50, <<su1pa» cBiTor.nH11y Hlexcnipa 51- O11HaK
Ulexcnip He 3JIOB}KPIB3€ HMM CJIOBOM, npHBo1HqH fioro JII/IUIG HK aprymeHT
\_ Har"16im>u1 SHHLIHHX ;LYMK.aX. AhTMBHe BHKOPHCTaHH5I cnolsa "nature" sy-
MOBJIEHS enoxoio Bi11PO11>KeHHH. HUH C€P€,HHbOBi'-IHOIIO cpUiocoqna nu I1P3'
maTypra <npupo11a Ta HOI/IPOHHi HBHIH8 He 6Y.TII/I npe;1meToM 33IliK3BJI€H-
trsI>>52_ CXOJIHCTI/I <<TaK HEXTYBHJIPI HPI'IPO}10}O, LLIO He MOTJ'II'I 53IIM3TI/ICH
He10»» $3. Po3u11»IpeHHsi cq)epI4 B}K!'IBaHHH cJIoBa "nature" Bi116y.nocH 3a paxy-
HOK '-1i1Koro po3Me>KyBaHHsI Mi>K "nature" Ta "supernatural" i 3BY}K€HH$I
ccbepu BFKHBZH.-IH OCTHHHBOFO.

X. Taxi/IM LU/1HOM, C€MaI{THqH3 cTpyKTypa CJIOB3 "nature" upe11cTaB-
JIEHH B <IlamneTi, D,OCI/ITb HOBHO. BaI'dT03H3qHiCTb ].lbOI"O cnoaa :SBOIIHTLCH
no Has1BHocTi Pi$HPIX 3Ha1xeHb, Tic Ho noB's13aH1»1x Mi}K co6oro crliJH>Ho1o ce-
MHHTI/U-IHO}O 1 cbinocorbcbxolo OCHOBOIO. Oxpevxi 31-IH'-I€HH5{ CIIOB3
BI/IHallK3X CI1iBH3Jl3l'OTh 5 qJiJlocoq)cx>Kumu dHaLl€HH51MI/I ]lbollo `
<1»i.11ocoq>cbK1»1x Tampax cyL1acHHKiB Illexcnipa. B <IlaMneTi», HK i B 11paMi
Koponb .TIip»>, To>pMiH "nature", ixoro BapiaHtn Ta 3H3JIO1"I/I nocTi12Ho B}KH'

BHIOTIJCH B ToMy 'it/I iHulomy Ba>K.n1/18omy qJiJIocoq)c1»KoMy 3HaqeHHi, xapaK-
TepHoMy ,z1J1s1 enoxu Illexcnipa 54

CJIOBO "nature" BHKopHcToByeTbcH B 3aranbHoqJiJIoco(1)cbKomy, mo-
PEJILHOMY, ncI»1xo.noriLIHoMy Ta €CT€TI/I*IHOMY 3H3'-I€HHHX 3 BPaXYBaHHt{M
pi3HomaHiTH1/zx 38'H3Ki8 3 iHmumu CJIOBHMPI (death, use, reason, fortune,
art, etc). V 81»1KopI»1cTaHHi Illexcnipa CJIOBO "nature" npeLLcTaBJ1eHo 3 HOB'
uicrro c<1)opmo8aH1/IM tpinoeocbcbxum .$H3\I€HHHM i 8x0I!nrb B OCHOBH€ sulpo
TepmiHi8 cbinocoqychxoro CJIOBHI/IK3 <<llam.neTa)>. Y ue CJIOBO Illexcnip BKJI3-
J7ae aKTyanb11H13'1 Ra rJm6oK1»ui qJiJ1QcoqJcbr<urt cMnc. BHKOPI/ICTOBYIO'{I/I rioro

"`*{ 2

B 6araTbox
TePM1HV Y

.350 R. Speaight. Nature in Shakespearean Tragedy. London, 1955, p. 4.
" J G. B u so. Shakespeare and the Natural Condition. Cambridge, 1956, p. 5.

_.. . up A. We 1 f. History of Science, Technology and Philosophy in the
centuries. London, 1934, p. 2. » *

53 A. I`epueH. Hucbma 06 I'I.$y'-lelfll/[H Hal{po I/laépl fbnnococb.
'J' :T. I, M., 1948, cap. 221.

04 `M Prior, LIHT. TB., p 80.
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