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3emiasnan JLJL

JAAJOI BIIBECAX Y. HIEKCITUPA "TAMJIET" U
T.CTOINTAPJA "PO3SEHKPAHII Y T'MJIBJAEHCTEPH
MEPTBBI": COITOCTABUTEJILHBIV AHAJIN3

M.BaxTuH, packpsiBas B CBOWX TPYAAX CYTb NOHATHS "qHanoru3m”,
OTMeEYaJl, YTO, B OTIINYME OT POMaHa, JpaMaTHUYECKMM MPOU3BEIEHNAM IU-
aJIOrMYHOCTD HE CBOMCTBEHHA, TaK Kak "...CHCTEMa A3bIKa B ApaMe NPUHLM-
NHUajbHO HHaYe OpraHu3oBaHa... Hetr 06beMiToLLero A3bika, IMaaoruyiec-
KM MOBEPHYTOrO K OTJAE/bHbIM A3bIKaM, HET BTOPOro 0ObEMIIIOLIETO
HECIOXKETHOTO (He qpaMaTuueckoro) auanora” [1, ¢.79]. SI3bik gpambl, o
MHeHHI0 BaxTHHA, MOHOJIUTEH U He XapaKTepusyercs "pasHopeurem”, "pas-
Hos3biuneM", "uHOUsUOyansHotl pasHoroaocuuei”. "BHyTpeHHss pacciio-
€HHOCTb. .. A3bIKa" €CTh HCKITIOYHTEILHO NIPEPOraTHBa POMaHHOT O XaHpa
[1, c.76] [BoimeneHo aBTopoM. - J1.3.]. TIpon3BeneHus Knaccuyeckoro apa-
MaTHYECKOT'O HACIEANS - NOATBEPKACHHE TOMY.

Opnnaxo Bo BTOpoii nmostoBrHe XX B. BO3HUKAIOT NbEChI, B ONPEIE/IEH-
HOM CTeNeHH NpOTUBOpeyal e 6axTHHCKOMY NMOCTYJIATY O HeIMaJIOTUYHO-
CTH ApaMaTHYECKUX XaHPOB, Hanpumep, B TBopuecte T.Cronnapuaa ("Po-
3enkpaHy u [unbaeHcTepH MepTBbl”, "IIpbiryHsr”, "Tpasectu").

B aHHO# cTaThe Mbl TIOMBITAEMCS NPOCIEANTH IBOTIOLHIO APAMATH-
yeckoro auajora Ha npuMepe nbec Y. 1lekcnupa "I'amner” n T.Ctonnap-
na "Posenkpanu u lunbaeHcrepH MmepTsbl” B cBeTe Teopu M. baxTiHa u
NPOAEMOHCTPHPOBATD, UTO COBPEMEHHOM APaMe TaKKe MOXET ObITh CBOA-
CTBEHHO "pa3Hopeune"”, B KoTopoM BaxTiH oTka3biBan Apame BoobLLe.

S3bikoBoii mup "T'amyera" Y Illexcnupa MOXET CIy>XHUTb HILTIOCTPa-
LMei 6aXTHHCKUX MOJIOKEHHU O APaMaTHUYECKOM JHAJIOTe: OH OfHOODpa-
3€H U LIEJIOCTEH, T.€. MOHOJIOTHYEH.

HecmoTps Ha TO, YTO B Nbece BbIBEAEHDI PEACTABUTENN Pa3IHYHbIX
couuabHbIX c1oeB (cp. nonoxeHue baxTHHa 0 93bIKOBOH JHATOTHYHOCTH
B poMaHe, 06YCIOBIIEHHOMH "60pb60I0 COLMANIbHO-S3bIKOBBIX TOUEK 3peHHA"
[1,c.86]), KOTOPbIM, Ka3an0Ch Obl, JOHKHA ObITH NPHCYLLIA PA3TUYHAS Pe-
ueBas MaHepa, B LIENOM OCOObIX Pa3iMuUi (TEKCHYECKUX, CHHTAKCHYeC-
KHX, CTHIIMCTHYECKHX) B PEIIMKax JeHcTByoWUX nul HeT. [lepcoHaxu
XMBYT B OIHOM, "HEpaccnoeHHOM", kak ckazan Obl baxTuH, a3bike (ans
yno6¢crBa HazoBeM ero "wekcnuposckuM'). IToa noHsTHeM 93bik noapasy-
MEBAIOTCS, MOMKWMO Y)Ke YTIOMSHYTbIX COLHANTBbHO-A3bIKOBbIX PA3IHUHA, 1
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Pazger 2. Jlosmuxa u ucmopus Aumepamypol

JApyrue ero unocrack. B knaccuueckoii Apame a3bik eTHHOOOPA3EH ¢ CHHX-
poHHuecKOH ToukH 3peHus. OH TakxKe NpeacTaBiaseT cob0it eqUHYIO XyA0-
YKECTBEHHO-NO3THYECKYIO 1 CTUINCTHYECKYIO cucTeMy. [IpakTHUECKH Hu-
KOT/ia HE HMEIOT MHAMBH/IYAJIbHBIX OTIHYHI PEUEBbIE MAHEDPHI PA3IMYHBIX
MEPCOHAXEH.

Ilo xoay AeHCTBHA NbeChl B €€ OCHOBY BMJIETAIOTCH KakK Obl MHOPOL-
Hbie rosnioca. Cpean HUX MOXHO Ha3BaTh nucema [amyera k Odeann u To-
paumo, "pacckas DHes", nbeca B nbece "Mpiuenoska", necHu Odenun n
MOTHIIbILMKA. BHOCHT J11 3TO "S3bIKOBYIO" PA3HOPOAHOCTD B nbecy? Buu-
MO, HeT. BaxTHH ornpeenser pazHopeyHe cleayouM oopasoM: .. .uyacas
pedb HA Yy XHCOoM A3bIKe, CIYKALLAs MPENOMIIEHHOMY BbIPaXEHHIO aBTOPC-
Kux uHTeHunit" [1, ¢.137)]. "Uyxoii s3bIK", CTAHOBACH YACThIO "00BEMITIOLIE-
ro" A3blKa, MPOTUBOMOCTABIAET ONHY TOUKY 3pEHHS APYTOi MIIH NOATBEPX-
JaeT BEPHOCTh aBTOPCKOT'0 MHPOBO33PEHHS, HO C MHbIX MO3ULKi. YTo MOXET
NoApa3yMeBaThCs MO "dy)KMM A3bIKOM" B pACCMATPHBAEMOM HaMH CJly-
yae? M "Tamser", u "Po3eHkpaHi" - Hbechl, HAIIMCAHHBIE HA OIHOM HALKO-
HasibHOM f3bike. OHAKO MCNOIb30BaHHUE B Mbece CTonmapaa meKkcrnupoB-
CKOT'O TEKCTa NO3BOJIAET MPEANON0XKUTh, YTO B "Po3eHKpaHLE" MOXKHO
OXHUIATh CIEAyIOuIEe:

- COCYLLECTBOBAHHE B pAMKAX OHOM NbEChl ABYX PA3IMYHbIX HCTOPU-
YECKHMX COCTOAHUI aHTIIHIACKOTO A3bika (16 B. - 20 B.); :

- nepeocMblciieHne A3bixa I1lexcriupa B Xy H0XEeCTBEHHOM IPOCTPAHCTBE
Cronnapaa NOCPeACTBOM NPHEMOB, XapaKTePHbIX I TeaTpa abcypaa;

- CONOCTaBIeHHE HECKONBKUX A3bIKOBbIX MHPOB Kak CPeJICTBO Bbipa-
XEHUS aBTOPCKHX AKCHOJIQIHYECKHX M 3THUYECKHX B3TJANOB U CO3JaHUSA
"onpeaeneHHOH Xy J0KECTBEHHOH MoIen Mupa..." [2, ¢.26].

O muoroasbiunn B "I aMﬂCTe", MOXalyi, Heslb3s1 BECTH pe4b Jaxe B
TeX CIIy4yasx, Korja MOXHO Ob1Ji0 Obl IPEANONOXKNTb OTXO/1 OT " JOBJIEIOLIE-
ro" a3bika W CTUNA. B eaHOM CTHIEBOM pyCile BblIEPKAHbl, HATIPHMED,
ueTblpe MoHosora: I'amaera ("To be or not to be..."*), Knasaus ("O, my
offence is rank! It smells to heaven..."**), nepsoro akrepa (""Anon he finds . .
him, Striking too short at Greeks..."***) u akTepa-koposs B "Mbiluenos-
xe". He uyBCTBYeTCH pa3HOTOJIOCHLbI B PEYEBbIX NAPTHAX 00€3yMEBILHX (B
NPSMOM Y NEPEHOCHOM cMbliciie) nepcoHael - [amnera u Odennu. CroxHo

* bbIth v He ObiTh. .. — 3aeck 1 nanee “Iamner” V.llekcnnpa paercs B
nep. M.Jlosnuckoro. :

** O, MEP30K I'Pex MO, K HEGY OH CMEpauT.

*** Bor cro naxosmt on // BoTiue passiium rpekos.
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AumepamypoBegueckuil cbopnux

TOBOPHTb H O NPETOMIEHMHN aBTOPCKUX MHTeHLHiL. Tak, Hanpumep, naxe
MOJISPHbIE NEPCOHAXH JAIOT BIOJIHE OAHO3HAYHYIO OLeHKY (nopoit "camo-
XapaKTEPUCTHKY") CBOUM JEHCTBUAM, HE3ABMCHMO OT MX 3TUUECKOH ycTa-

HOBKH U MOTHBHUPOBKH:

Ghost
Murder most foul as in the best it is,
But this most foul, strange, and
unnatural.
(Axrt 1, c11.5)

" Hamlet
Such anact
That blurs the grace and blush of
modesty...
(AxT 3, cu.4)

Claudius
O, my offence is rank! It smells to
heaven.
It hath the primal eldest curse
upon't...
(AxT 3, cu.3)

Gertrude
Thou turn'st mine eyes into my very
soul,
And there I see such black and

grained spots
As will not leave their tinct.
(AxT 3, cu.4)
Horatio

So shall you hear
Of carnal, bloody and unnatural
acts...

(Axt 5, cu.2)
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IIpuspak
Y6uiicTBO THYCHO 110 cebe; HO 3TO
I'HycHee Bcex M Bcex Oecuenosey-
Hel.

Tamaer
Taxoe neno, ‘
KoTopoe naTHaeT MK CThIAA. ..

Kaasamii
O, Mep30K rpex Mo, k Heby OH cMep-
JHT; .
Ha Hem cTpauineiiiee n3 Bcex npo-
KIATHUH. ..

Teprpyna
Tbi MHe rja3a Hanpasu NPSMO B
Ayuty, '
U B Heil 1 BUXY CTONLKO YEPHBIX
nATeH,
YTO UX HUYEM HE BLIBECTH.

Topauno
...TOBECTb //
becuenoBeuHbIX U KPOBABbLIX AEI. ..



£Pa3gej1 2. Jlosmuxa u ucmopus Aumepamypol

Kaxabliii pa3s aBTOpcKas MbICib BbIPAXAETCA OAHHAKOBO, HE3ABUCH-
MO OT TOTO, KTO €€ BbICKa3blBaeT: XKepTBa, yOuiila, HemocpeaCTBEHHbIiH
YHaCTHUK MPOMCXOASLLEro UK NPOCTO CBUAETENb. B nbece HeT MecTa MHOIA
OLIEHKe COObITHS, THOMY PaKypCy €ro paCCMOTPEHHS, HE TOBOPS YKe O Ka-
K1X-n1OO0 NOMBITKAX MOHATb MM ONMPABAATH CIYUHBLLEECH.

ITpsamoii aBTOpCKHI TOOC HE 3BYUHT B 513bIKOBOM MHPE MbECHI: KaK K
nosaraeTcs B ApaMaTHYECKOM MPOU3BEAEHUH, OH CBEJEH K MHHUMYMY B
nakoHuuHbIx pemapkax: "Flourish" ("Tpy6sr"), "Enter Polonius" ("Bxoaut
ITononnii"), "To Bernardo" ("K bepHapao"), (calling) (3oBet) 1 T.4. Bee
YKa3aHUs Ha MOBEJCHME FEPOEB, HX PEUEBYIO MAHEPY, OTBETHYIO PEaKLUIO
Ha PEMJIMKH APYTHUX NEPCOHAXEH HIIN pa3BOpauMBatoOLLeecs JEHCTBHE CO-
Jlep>KaTcs B CAMOM TEKCTe MbEChl, HANPUMED:

Horatio [npu Buze npuspaxa. - J1.3.]

It harrows me with fear and wonder* (Akt 1, cu.1).

Hnu:

Polonius [0 I'amneTe, cnyiuaiomieM MOHOJIOT B MCMOJIHEHUH MEPBOTO
aktepa. - J1.3.]

Look, whe'er he has not turned his colour, and has tears in 's eyes**
(AxT 2, c11.2).

TexkcT nbecbl HACTONIBKO CAMOAOCTATOYEH, YTO B aBTOPCKHX peMap-
Kax BO3HHKAET HEOOXOAMMOCTb TOJIbKO B TEX Cy4Yasix, KOrAa NPUXOAUT
BpeMs CMEHMTb MECTO AEHCTBUA WK ucnoJHUTeNeH. CliefoBaTeNlbHO, O A1~
aJIOTM4Y€ECKOM B3aUMOOTHOLUEHNH B MPOH3BEIECHHH, BLIPAXKEHHOM HENOCPE-
CTBEHHO TEKCTYaJIbHO, TOBOPHTb HENb35, YTO, COOCTBEHHO, ITOJIHOCTBIO CO-
Bnagaet ¢ MHeHHeM baxTiHael 0510C aBTOpA - 3TO M €CTH NMbECa OT Hauaa
J0 KOHLIA.

Enunnoobpasue He HapyliaeTcs Jaxe TeM, uto B "['amiere” noasus
BPEMEHAMH CMEHAETCH Npo30it. [Tpo3a 1 no33us He NOBEPHYThI APYT K APY-
Ty JMAIOrMUYECcKH, a, JONOJHAS APYT APYTa, CTHBAIOTCSA B €AMHOM MOHOJIO-
re, B OCHOBE KOTOPOT'O JIEXXMT aBTOPCKas KOHLIENLIUS. ‘

ITonpbiTOXMBas paccMOTpeHUe ocobeHHocTei anasniora B "T"amnere”,
MOXHO CKa3aThb, 4TO B NPUHLUNE OH AEHCTBUTENbHO CBOANUTCA K OOMEHY
nepcoHaxeil penjauKamu, T.. "IpaMaTHUeCKH 3aBepuIeH" H HE BLIXOJUT 3a
1peaenbl CIOXKETHOTO Auanora. Bes nbeca noaunHeHa "oOqIHOMY U eJMHOMY
A3bIKY M MOHOJIOrUUECKH BblaepkaHHomy ctuito” [1, ¢.139].

* Topayuo 51 npotiH3aH CTPAXOM H CMYIEHBEM.
** Hoaonuie  Cvorpute, BEAb OH H3MCHHWIICS B JIHUE, H Y HEI'O CHE3bI HA
rasa. ’
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ﬂumepamypaﬂeguecxuﬁ CEOPHILIC

[Tepexons k aHANK3Y OTIAMYMTENIbHbIX 4epT Auanora B neece T.CTon-
napna "Po3enkpanu u I'miibleHCTEpH MEPTBbI", OTMETHM, YTO OLIEHKY AHa-
JIory B CBOMX paboTax JaeT caM aBTOP B O/THOM U3 UHTEPBbIO:

- BO-TNEPBbIX, NPOLIECC CO3AAHUA APAMAaTUYECKOT O MPOU3BEAEHHS OC-
HOBbLIBAETCA HA JWAJIOre aBTOPA C cCaMUM OO0, T.e. ABJIAETCS TUITUYHBIM
cliyyaeM aBTOKOMMYHMKALMH, TOCKOJIbKY, o cioBam M.JloTmaHa, "noa-
pa3syMeBaeT, YTO OAHH HHAMBHJ BbICTYNAET B kKauecTse ABYX" [2, ¢.13]. "
MULIY MbEChl TOTOMY, YTO COYMHEHHE ANANIOTA - EAUHCTBEHHBIN JOCTONHBIN
€noco6 npomusopedumy camomy cebe" [3, c.74] [BoiaeneHo aBropom. - J1.3.].
Jloka3aTenbCTBO TOMY - CTONNAPAOBCKHE MbEChI-AUCTY Thl, BbICTPOCHHbIE
Ha ANATOTHYECKOM NPOTHBONOCTABIIEHHM, T/I¢ "TOUKA 3PEHUS IPOTHBOCTO-
UT TOYKE 3PEHHS, OLIEHKA OLIEHKE, aKLeHT akLeHTy" [1, ¢.128].

- BO-BTOPbIX, 10 MHEHHIO CTOMNNapAa, B €ro COOCTBEHHbIX MbECAX HET
Hu "aByroJyiocus”, 1 MHororosocus. Kak u B "T"amnere”, B ero npoussese-
HHAX 3BYUHMT TOJILKO OJIMH F'OJIOC - FOJIOC CAMOT0 aBTOPa, OTCIOA U €IMHO-
oOpa3sue sA3blKa Nbec.

"MLI. ...y BaC TaK MHOTO MepCOHaXeil FOBOPAT OJMHAKOBO I0TOMY,
YTO Ha CAMOM JIEJIE€ ITO FOBOPUTE Bbl. ..

T.C. ... 5l 10 cHxX NOp He NPUUHUCIAIO ceOst K TeM aBTOPaM, KOTOpbIe
TUIATEIbHO BBIMKUCHIBAIOT XapaKTep KaXoro NepcoHaxa M cTaparoTcs,
4TO6bI KaXIblii FEPO TOBOPUI CBOUM I'ONIOCOM. .. s 6E3XATOCTHO MPUHYXK-
JI210 MOMX TepOEB TOBOPHTH TO, YTO XOYeTcs cka3aTh MHe" [3, ¢.74].

Hrak, repon Cronnapaa, no ero cOGCTBEHHOMY MHEHHUIO, TOBOPAT
OJIHMM rOJIOCOM, OZHAKO CaM 3TOT rOJIOC BCE XK€ PACNajaeTcs Kak MUHUMYM
Ha jBa - rojioc aBropa N1 u ronoc aBropa N2, npoTHBOpeyailuii nepsomy.

JleicTBUTEIBLHO, MOXHO FTOBOPHUTB O MOHOJIOTMYHOCTH iuasiora B "Po-
3eHKpaHLe", eCJIH PacCMaTPUBATh OTIENBHO CTOMMAPAOBCKHX NEPCOHANKEH
- PozenkpaHua, I nibAeHCTEPHA U NepBOTo akTepa (06 bsACHEHME pa3aene-
HUIO NEPCOHAXKEH Ha ""CTONMMAapAOBCKHX" U "HECTOMNAapAOBCKUX" OyneT AaHO
Huxe). Po3 u I'un npocto cnvBaioTcs B 04HO JAEHCTBYIOLLEE JIMLIO U, COOT-
BETCTBEHHO, O/IMH rosioc. Y camu OHM, M OCTalIbHbIE MEPCOHANKH UX HE HIEH-
TUuuUUpYIOT. IM NIPOTHBOMOCTABIIEH NEPBbII AKTEP, B PE3YJILTATE YETO
BO3HMKAET MOJIEMKKa, Bbipaxkalowas cyTb AUanora c camum coboii. Ise
TOUYKH 3PEHNS, CTANIKHBAIOLLMECS B ANAIOTE, - 3TO, C OHOH CTOPOHBI, HEU3-
6EXHOCTb CMEPTHOTO UCXOJA BO BCEM M JUist BCeX (MO3MLMS MEPBOTO aKTe-
pa), a ¢ ApYroi CTOPOHbI, OTKA3 YeJI0OBEYECKOTO CO3HAHUA CMUPHUTLCS €
3THM UCXOOM NPH MOJHOM OCO3HAHWH ero Hensbexxnoctw (Po3 - I'ni):

Player So there's an end to that - it's commonplace: light goes with
life, and in winter of your years the dark comes early...
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Paszger 2. Jlosmuxa u ucmopus AumMepamypoL

Guil No... no... not for us, not like that. Dying is not romantic, and
death is not a game which will soon be over...* [4,¢.117].

baxTuHckoe "cornacue” focTUraeTcs camo no cede c NpUxXoAoM cMep-
TH. Po3zenkpaHu u I unbaeHCTEpH MEPTBbI, AUCKYCCHS UCUepnaHa.

BrnieteHHe B TKaHb OHOM MbeCbl KOHTEKCTA APYroi, 6€3ycnoBHO,
Jaet Ooiee WMPOKYI0 BO3SMOXHOCTb TPAKTOBOK, TOCKOJIbKY ... BKJIOUEH-
Hast B KOHTEKCT uyXKas peub, Kak Obl OHa HU ObiNa TOUHO nepeaaHa, Bceraa
MOABEPTaETCs N3BECTHBIM CMbICTIOBbIM H3MEHEHUAM. OObeMITIOLMH Yyx0e
CJIOBO KOHTEKCT CO3JA€T AMaNOTH3YIOLUUIA (OH, BIUSHUE KOTOPOTO MOXET
6biTb oueHb Benko" [1, ¢.152). [Tepeceuerne IBYX XyAOXKECTBEHHbIX, KYJlb-
TYPHBIX 1 13bIKOBbIX MUPOB (C OJHOH CTOPOHBI, lekcnupoBckui "T'amner”
pyb6exa 16 - 17 B., c apyroi cropob! - "Po3enkpanu” T.Cronnapaa BTopoi
nosoBuHbl XXB.) yriaybsser JOCTaTOYHO "NPOrOBOPEHHYIO" OCHOBHYIO
mbiciib Cronnapaa. I'ymanuctuueckuii nagoc rparequu llexcnupa, ncka-
HMA JINYHOCTH, OCO3HAIOLLIEH OpeMs BO3JI0)KEHHOH Ha HEE OTBETCTBEHHOCTH
("The time is out of joint. O cursed spite // That ever I was born to set it
right!"**), MyunTenbHas HeO6XOJUMOCTb BbIOOpPA U MHOTHE APYTHE Npo-
6u1eMbl - Bce 3T0 "npesfoMitsieTcs B Xy J0XKeCTBEHHOM 3aMbiciie "Po3eHkpaH-
ua", B rnaBHOM uzee nbecbl. YMupatot Bce: M 'amier, u Po3enkpanu, U
I'unbaeHcTepH - TakoBa xu3Hb ("It is written"***). TuieTHOCTDb BCEX MOMNbI-
TOK YNpaBJIATh CBOEi Cyan060ii Nnoka3aHa Ha BceX YPOBHSX - B "CHATOM"
BO3BbiLIeHHOM (I"amneT), B 06b1aeHHOM (Po3eHkpany ¥ I'nnbaeHcTepH). Jk-
3UCTEHL{HAJIbHAA 0€3bICXOAHOCTb, 0ECCMBICIIEHHOCTD KaK XXH3HHU, TAK 1 CMep-
TH B COMETAHWH C MEHHBIM HaKaJIOM 1 Tparu3MoM nbeckl Lllekcnupa co3aa-
10T CJIO)KHY 0, MHOTOYPOBHEBYI0 KOHLENUHUI0 "Po3eHkpanua”.

I1py 9TOM 3K3HCTEHLIMANBHOE HAYaJI0 MPEBAJIMPYET Hal TYMAHUCTH-
ueckuM. Hecnyuaiino, 4To Bce Hanbosee ApaMaTHUHbIE 3NU30/bI LEKCIH-
POBCKO#H NMbeChl OMyLIEHbI, B TO BPeMst KaK JIEATMOTHB HEW30EXKHOCTH CMEp- -
TH NPOHMU3bIBAET BCE MPOMU3BEAECHHE, NOBTOPAACH BHOBb U BHOBb
(UMKJIMYHOCTD - O/1HA U3 XapaKTepHbIX YepT nbeckl Cronnapaa). Jevicraue

* Axmep ...V Tak Bce KOHYAETCS — 6AHATLHOCTBIO: CBET.CBETHT, MOKA €CTh
KH3Hb; HO KOT'a MPHUXOAHT 3HMA TBOWX AHEH, TEMHEET paHo.

Tunvoencmepn .. .Het, HET... 3TO HE AJIA HAC, ITO HE TaK. YMHUPaHHE He
POMaHTHUHO, U CMEDPTb — ITO HE HI'Pa, KOTOPAsi CKOPO KOHYHUTCA. .. [31ech 1 aanee
unratThl U3 nbecsl T.Cronnapaa “Po3enkpaHiy u [MiiibieHCTEPH MEPTBbI" NMPHBO-
Jstes B nep. M.bponckoro. - J1.3.]. '

**  Bek paciuartanics - M CKBepHeit Bcero,
YTo 7 pOXKJ/IEH BOCCTAHOBHUTH €ro!
*EE 10 nanucano.
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ﬂumepamypageguecxuﬁ CEDPHILIC

HIET KakK Obl MO KPYTy, BO3BpaAlLasch B OJHY M Ty )K€ TOUKY - CMEPTb.
Tepou, yxons, KaK UM KaXeTcs, OT Heu30eXHOCTH, cTpemsaTes k Heid. Cron-
napAoBCKas MOJEJb XXU3HU nepekinkaeTcs ¢ hosakHepoBckoi: "KusHb -
9TO He JBHXKEHME, & ONHOOOpaA3HOE NOBTOPEHHUE OAHHX U TEX KE ABHKE-
Hui" [unt. no: 5, c.11]. XKusub Posa v I'una aeiicTBUTENLHO "NPOXKMBaET-
cq" HECKOMIbKO pas: nporosapueaerca B HaMmekax ("I should concentrate
on not losing your heads"* [4, c.58], "Do you ever think of yourself as
actually dead, lying in a box with a lid on it?"** [4, ¢.62] 1 T.1.), npowur-
pbIBaETCH aKTEPaMH B TAHTOMHME, IPOKNBAETCS CAMMMU reposmu. o
camoro ¢puHana Pos u I'nn, He ocozHaBas cBO1O 3aBUCHUMOCTb OT TOTO, YTO
"HanucaHo", He MOHUMAIOT HUKaKHe, JaXe NPSMbie HAMEKH Ha UCXOJ HC-
TOPHH.

HHTepecHO, YTO O1H U3 NEPBbIX NPAMbIX HAMEKOB (He cUnUTag, KO-
HEUHO, 3arJIaBHA MbeCbl) KaK Obl HEYATHHO CIETAET C YCT CaMMX Iepoes.
ITocne nepBoii Hauboee MOJHOKPOBHOMU penpe3eHTaluu oTpbiBka M3 [1Jek-
crupa, nepBoro npebbiBaHus Ha "APYron" Xy 10XKeCTBEHHO-A3bIKOBOH Tep-
putopuu, Po3 B yxace paspaxkaeTcs NIOTOKOM 6€CCMbICANLbI:

Ros - over my step over my head body! - I tell you it's all stopping to a
death, it's boding to a depth, stepping to a head, it's all heading to a dead
stop*** [4, c.29].

Ha nepsuiii B3, abcypaHas ¢pasa, BblAepiKaHHas B Ty4ILHX Tpa-
nuuusx mononora Jlakku B nbece C.bexkera "B oxuaannu I'ogo" nin
"JIbicoii neBuubl" 3. MoHecko. OHAKO eCi PACCMOTPETDb 3Ty 3aTajKy B
ayxe Coccropa ("AHarpaMMy He ClleyeT ONpeAeNsTh KaK NpelHaMepeH-
HYIO MyTaHHULY, JIMIIEHHYIO NOJHOThI CMbICIA, @ KAK HEONpPEAENseMyto
MHO>ECTBEHHOCTb..." [UUT. no: 6, ¢.84]), TO 3K3UCTEHLMATILHOE BOCMIPUS-
THe Mupa B nbece CTonnapaa coeuHseTcs C NOCTCTPYKTYPATUCTCKUM.,
31ech MOXHO YNOMSHYTb JeueHTpanusauuio (B ayxe XK. Jeppuani) apro-
POM CIOXETHbIX MOMEHTOB, 3aMMCTBOBaHHbIX Yy I1lekcniupa, BKNIOUEHHOCTh
BCero B eauublit Teket ("It is written"****). "I[TporoBapuBanue" cobcraen-
HOM CMEPTH O €€ HACTYMJIEHHA, €€ HEBOJIbHOE NPEACKa3blBAHHE OTpaXa-

* “A g Obl NOCTAPAJICA HE JIMILNTLCS roJioBbl” [nepesoa moit. - J1.3.).

** Tbi npeacTaBasellb cedst koraa-Hubyab MEPTBbIM, MO-HACTOALICMY... B
SLIMKE W C KPbILLIKOi cBepXy”?

**% Pozenxpany ...Y MEHs yM 33 pa3yM 3aXOAHT, Ciibliuuuib! B 6auike wro-
TO 3aCTOMOPHIIOCH ~ TOYHO HAMEPTBO - Kakas-TO MepTBas Touka - nousan? U nce
3TO naxHer meprBeunHoii... [B nep. M.Bpojickoro 3ToT OTPhIBOK BhIICPKal
Bonee JA0I'MYIo H “NpaBuiibHO”, ueM B opurusanc. - J1.3.].

*¥EXE IO Hanucaro.
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et nonoxenue X .JIakana: "MUIMeHHO MHUD CJIOB CO3JaeT MUP BelleH" [UNT.
no: 6, c.84].

"Words, words. They're all we have to go on"* [4, ¢.32]. Mup nbecb!
SIOTOLIEHTPHYEH, U CIIOBY OTBOAMTCS 0c06as posib - HEyMesio NPOroBOpeH-
HO€, OHO CTAHOBMTCA NpUroBopoM ropopsuieMy: "He murdered us"** [4,
c.47], - roopuTt Po3 o 'amnere 3a101ro 10 TOro, Kak 3To ciyuutca. Bee
OCTaJIbHOE IeCTBHE MOCIe MaHUUecKuX "stopping to a death” - Avwb Kpy-
KeHue no cnupann. rpa v )u3Hb CMELIMBAIOTCA, U XK€ HEBAXHO, TAe
peanbHOCTb, a re TeaTp - cyTb ogHa: "... We follow instructions - there is no
choice involved"*** [4, ¢.73]. _ ,

He3zaBucruMmo oT Toro, "npourpsiBaercs” n xu3Hb Po3a n I'mna unu
"ApoXKBaeTcs", A3bIKOBOE BOIUIOLEHHE ABTOPCKOH KOHLIENL{MH HE MEHAETCS:

- IOCJIe NAHTOMKUMBbI, TI€ YMUPAIOT UX IBOMHHKKH, [ BOCKITHLIaeT:

Guil (fear, derision) Actors! The mechanics of cheap melodrama! That
isn't death!.. You die so many times...You can't act death**** [4, c.77];

- iepen cCOOCTBEHHOH CMEPTBIO, HAKOHEL(-TO BCE [TOHSB!

Guil (fear, vengeance, scorn) Your experience? - Actors!.. I'm talking .
about death - and you've never experienced that... That's death... You cannot
act it***** [4, c.115,116].

U onnHakoBbl#i aKKOpA HA KaXKIOM BUTKE CIIUPAJIH:

Guil ...death. It's just a man failing to reappear, that's all - now you
see him, now you don't... ¥***** [4 ¢ 77].

A B IPOMEXYTKE MEXAY ITHMH BUTKAMH I'€POH NbITAIOTCH OCO3HATH
TO, K YEMY JIO CUX [10p OOpalLaiiC MUMOXOAOM:

We must be born with the intuition of mortality. Before we know the
words for it, before we knowthat there are words, out we come, bloodied

*Cnosa, cioBa. DTO BCE, HA YTO Mbl MOXXEM PACCYUTHIBATD.

** “On Hac npukoHunn” [nepeson moii. — J1.3.]. Bapuanr Bpoackoro 3By-
4nT Gosiee 0OLUE U HECKOJIbKO. CITIaXKHBAET CKPLITYIO B noarekcTe dpyHkuuto Fam-
JIeTa N0 OTHOLUEHHIO K IaBHbIM reposm: “OH Hac yaenan”.

*** Mbl He BbIOMPAEM: Mbl MOJIHUHAEMCS YKa3aHHSIM.

*¥*¥* Tunvdencmepn (cmpax, Hacmewka). AKtepbl! MexaHUKH JEWeBbIX
menoapam! ITo He cMepThb!.. Bbl yMHUpaeTe CTO/ILKO pas; KakK e Bbl PACCUYHTbIBA-
€T¢, YTO OHH MOBEPAT B CMEPTH NOMUIHHHYIO?

*xxE® Funpdencmepn (Cmpax, MCIMUMeNsHOCMS, npespenue). Baw onbit -
akTepoB!.. 51 rOBOPIO O CMEPTH - a ITOTO OMbITA Y BAC HET - H ITOTFO HE Chirpa-
ellib... - HITO - CMePMb.

*XEEEE FURLOCHCMEPH .. .CMEPTL COCTOHT HE B 3TOM. [1pocto aeno B 1oM, 410
4CIOBCK DOJILILIC HE MOABJISCTCA, H BCC - CCHYAC Bbl CI'O BIJIMTC, CEHYAac HET...
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and'squalling with the knowledge that for all the compasses in the world,
there's only one direction, and time is its only measure*[4, c.64].

Ecnu "B Xy40XHbOMY TBODI SAPO - Lie TOM BiTHOCHO cTasuii inedHMit
3MICT, 11O MPUTATYE/BiAIITOBXYE MHOXHHHICTb BUTJIyMayeHb", TO KOPY
XY/A0XKECTBEHHOI'O NPOU3BEAECHHUS COCTABISIOT "POPMANbLHI NPOSAGHUKU X )-
0024CHB020 3MiCTY - ... XyIOXHS MOBa B ycix i chepax" [7, ¢.13]. Kak Gbin0
MOKa3aHo BbllLie, 1AP0 nbecbl CTonnapaa oopasyeT 3K3UCTEHUHATIbHAS KOH-
LenLus "HOPMATLHOCTH" CMEPTH U 6€3bICXOAHOCTH 000 KU3HEHHOH CH-
tyauun. Ee ocoboe 3ByuaHue JOCTHIaeTcs JMaTOrHuecKUM COCYLLeCTBO-
BaHHEM JIBYX aBTOPCKHUX TOUEK 3peHHs Ha NpobieMy UaAeHHOT 0 HAMONHEHHS
nbeckl CTONNapaa, a TakoKe JOFOLEHTPUUHON CTPYKTYPO# JeHCTBIS U MO-
JielTh MUpa B NTbece, YTO, 6e3yCIOBHO, IOJDKHO OTPA3UTHCS HA XY 10XKECTBEH-
HOM A3bIKE B POU3BEJEHHH.

Cob6cTBEeHHO pacciioeHHe A3bIKOBOro MaTepualia B "PoseHkpatue”
OCHOBaHO Ha B3aMMOJEHCTBHUH IBYX A3bIKOBbIX MUPOB B OHOM: si3bik IIlek-
CrUpa NOCTOAHHO conpukacaercs ¢ a3bikoM Cronnapaa, Ho He B BUAE KO-
MNOJIHEHHUS OJJHOTO K APYTrOMY, a B TECHEH1lIeM NEperieTeHuu, B3aHMOnpo-
HUKHOBEHHH. VIHTEPECHO B 3TOM IiTaHe U3MEHEHHE AKLEHTOB 110 OTHOLIEHHIO
K rIaBHbIM reposaM. Koraa onn roBopsT s3bikoM CTonnapaa, To yallie Bee-
ro UX 0OMeH peruIMKaMH COCTaBNseT CyTb AeHCTBUsA nbeckl. ['epou, kak u
nojiaraercs, 3aHHMAIOT LIEHTPAJIbHYIO MO3MUHIO. B 3THX Cllyyasx MOXHO
NPOCIeaNUTb BCE OTINUYHMTENIbHbIE CTOPOHbI CTONNAPAOBCKOTO CTHIA (Hay-
KOOOPpa3Hbie AMCTYThI GHI0CODCKOTO XapaKTepa, YCIOXKHEHHbIIH A3bIK, Bbl-
paxaroiuii 3anyTaHHble OTBJIEYEHHbIE MBICITH, UTPA CTIOBAMH U T.11.), KaK,
HanpuMep, B CIEAYIOLIEM OTPbIBKE:

Guil ...Syllogism the second: one, probability is a factor which
operates within natural forces. Two, probability is not operating as a factor.
Three, we are now within un-, sub-, supernatural forces. Discuss** [4, ¢.7].

Koraa xe B a3bik CTonnapaa BruieTaeTcs WeKCHPOBCKHIA, TO U pe-
YeBble MapTHH IJIABHbIX TEPOEB BOCIPHHUMAIOTCH OAYMHEHHO, KAK U M0~
[o0aeT peur BTOPOCTENEHHbIX MEPCOHANEH.

* ...Mbl, IOJDKHO ObITh, POX/IaEMCs C MpeauyyBCTBHEM cMepTH. [Tpexnae
4eM y3HAEM 3TO CJIOBO, MPEX/E YEM y3HAEM, YTO CYLIECTBYIOT BooOe C/0Ba,
ABJISISICb HA CBET, OKPOBABJIEHHbIE M BU3XALUHE, Mbl Y€ 3HAEM, UTO JUis BCEX
KOMMACOB Ha CBETE €CTh TOJIbKO OJJHO HAaNpaBJIEeHHE, H BPEMS — Mepa ero.

** Tunvdencmepn ...CUNIOTU3M HOMEDP JBA: NEPBOE — BEPOSTHOCTDL CCTh
daxTop, onepHpytouimii B chepe ecrecTBeHHbIX CHl. Bropoe - BepositHoCcTh He
onepupyeT Kak pakrop. BriBoit - Mbl BO BAIACTH HE-, MPOTHBO- HJIH CBEPX bECTE-
CTBCHHbLIX CHJL. OBCynHM.
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Opanaxo repoy npu 3ToM Ha nepubepuio He cmewmatotes. B nbece go-
CTaTOYHO YACTbI CJIy4al HEKOTOPOIO HECOOMIOAEHMA LWEKCITUPOBCKOTO
nopsjika NOSBIEHNUA U yX0Ja NnepcoHaxei, obMena perimkamu. CpaBHuM,
Hanpumep, akT | y Cronnapga u akt 2, cu.l y llexcnupa. B "T'amnere"
Po3enkpaHu v ['nnbaeHCTEPH NOKUAAOT CLEHY, U BXOAUT ITonoHwmii; B nbe-
ce Cronnapaa Po3 u I'uit octatores Ha cuene [8, ¢.664; 4, ¢.28]. Unu B akTe
1 "Po3enkpanua” I'nn agpecyer penauky "My honoured lord!" [4, c.44]
I'amnery, B To Bpems kak B "I"amnere" oHa obpaiuena k ITononnio [8, c.666].

Takux cinyuaes aeHcTBHTENbHO MHOTO. OHH ONpaBAaHbl CUCTEMOMN
nepcoHaxei nbecbl Cronnapaa: ecnu Po3 u I'nn nomeuenst B LeHTp, a oc-
TajbHble repon "T'amnera”, Bkimouas camoro Ilpunua Jlatckoro, orrecHe-
Hbl Ha nepudepuIo, TO TaK JIM BaXHO, Oyaer nu, Hanpumep, Odenus Ha
CLIEHE HJTH 32 CLIEHOH - rIaBHOE, YTO P03 1 "Wl He BLIXOAAT U3 NeiCTBHS.

JBa 3Byuaiux rosoca - lllexcnupa u CronnapAaa - ciMBasch, co3a-
10T 0coObIH A3bIKOBOI MUP Nnbeckl. JJoMuHHpYyIouid rotoc Cromnnapaa BCTy-
MaeT C LUEKCIHPOBCKHM B TOT CaMblii "BTOPOi1 00EMITIOIINI HECOXKETHBbIH
(He ApaMaTH4eCcKHii) qUaor”, B KOTOpoM BaxTHH OTKa3biBaeT Ki1accuyec-
Koii apame. IToxoxe, 4To B JAHHOM Clly4yae ecTb OCHOBaHHS TOBOPHTb O
pa3HOpEeYHH B JPAMAaTHYECKOM TPOM3BEIEHHH, T.K. BBOAUMOE B MbECY LLUEK-
CIIHPOBCKOE CII0BO 3BY4MT MO OTHOLLEHHIO K AOMHHHUpYIolLeMy rosocy Cror-
napza, Kak "yyocas peuv Ha 4yHCoM A3biKe, CyXKallas MPeIoMIEHHOMY
BBID2XXEHHIO aBTOPCKUX HHTeHUMI" . K 3TOH CUTYyalUuu BIOJHE NPHIIOKKMO
¥ 6aXTHHCKOE OMpe/ENeHHe "IBYroJ0coCTH"": ... 3TH ABA rONI0CA IMANIOTH-
YECKM COOTHECEHbBI, OHU KaK Obl 3HAIOT APYT O APYTe U CTPOATCA B 3TOM
B3aUMHOM 3HaHUH O cebe, kak Obl Apyr ¢ Apyrom Geceayrot" [1, ¢.138].

Hcxons u3 Toro, Ha KaKoM "A3b1Ke" TOBOPAT MEPCOHAKH, KX MOXKHO
YCJIOBHO Pa3AeNnTh Ha ABE rpynnbi - "wekcnuposckue" (I'amner, Knas-
aui, I'eptpyna, ITonoHnit), roBopsiuue Tosbko s3bikoM Llexcnupa, u "crorn-
napnoBckue” (Po3, I'un, nepBblii akTep), nepexoasuuue ¢ a3bika Hlexcnupa
Ha a3bIk Cronnapaa, Kak TONbKO CO CLIEHbI CXOAAT NPEACTABHTESNH MEPBOM
(YCIOBHO roBOpH, "KJ1acCU4ecKkoii") rpymnnbt.

Hlekcnup He npocto uuTupyercs CTonnapaom, a TBOPHECKH nepe-
KpanBaeTcs. MOXHO BbIAENNTD CEAYIOLLME BUIbI CTOMMAPAOBCKOTO TBOP-
YeCKOro OTKiMKa Ha a3bik I1lekcnupa B "Po3eHkpaHLe":

- MOOEDHU3AYUA apXAUYHBIX opm U "nodmudeckux"” cokpalyeHur:

B "Tamnere" B "Po3eHkpaHnue”
o'er over
mine lord my lord

Th'ambassadors the ambassadors
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Ye you
Ex'llent excellent u T.4.

- dobasnenue B Texct Lllexcnnpa pemapok Cronnapaa. B atux ciyua-
ax "...the speeches... come accurately from Shakespeare; but the stage
directions are Stoppard's own mischievous choreography"* [9, c¢.49.]. Kak
NPABMJIO, OHH NPECIIENYIOT OHY LieNb - IOKA3aTh O€3/IMKOCTb M TOTOMY HeH-
TrHuHocTh Po3a u I'nna s wekcnupoBckux nepconaxei. Kaxabiid pas, kor-
Ja "knaccuueckuit" repoii obpaiuaercs k Po3y wnu I'nny, oH ux nyTaer: akt
1 B nbece Cronnapaa (cp. ¢ aktom 2, cit.1 B "T'amnere" [8, ¢.664))

Gertrude Good (Fractional suspense) gentlemen... (They both bow)**
[4, c.27].

Wi akt 2 (cp. ¢ aktom 2, cu.2 y Illekcnupa [8, ¢.667]):

Hamlet (to Ros) Mark you, Guildenstern (Uncertainly to Guil) and
you too...*** [4, c.46];

- modenuposanue oTpbiBKOB TekcTa Illekcnupa coobpasHo HEobX0-
JHMOCTH pa3BepThiBaHUA AeicTBUA B nbece Cronnapaa. Peruivkn un gaxe
Gosiee pa3BepHYTbIE NACCaXH FepOeB yOHPAOTCs BOBCE, X 3aMEHSIOT CTOIT-
napaoBckue pemapku "Polonius asiding unintelligibly...", "He takes Ros
upstage with him, talking together"**** u r.x.

- napagpas "T'amnera":

a) npsAMoi:

. HanmpuMep, Np1 nepBOM BBEAEHNH HEMOCPEACTBEHHO LUEKCITMPOBC-
KOr0 TEKCTa WAET AONras aBTOPCKas peMapka, NpakKTHYECKH HEU3MEHEH-
Has uuTaTa u3 "['amnera”, noaHoCTbIO NEpeaaouias To, YTO PacCKa3biBaET
Odenus Ionouuio o Bcrpeye ¢ 6e3yMmubiM I'amnerom. Tonbko punanbHas
yacTthb "ocoBpeMeHeHa" u jononHeHa CTonnapaom:

Opbhelia has been sewing and she holds the garment. They are both
mute. Hamlet with his doublet all unbraced, no hat upon his head, his stockings
fouled, ungarted and down-gyved to his ankle, pale as his shirt, his knees
knocking at each other...-and with a look so piteous, he takes her by the wrist

* . perudkH... B3aTbl u3 lllekcnupa 6e3 M3MeHeHHii, HO pemapku — 3To
yxe coOCTBEHHO CcTonnapaoBcKas Wrpusasi xopeorpadus [3aech 1 manee nepe-
Boa uuTatT U3 kHuru Jx.Xaurepa “Tom Stoppard” moii. - JI.3.].

** Fepmpyda OH 4acTo BCMOMHHAJ Bac (JIErkoe 3aMeuiaTebCTBO), rocro-
na... .

*** Famaem (x Posenkpanity). Cnywaiite, lunbaeHctepH, 1 bl (k [iiib-
JieHcTepHy), Po3eHkpaHiL...

**%* [TonoHui B 310 Bpems 41o-To 6opmouert... bepet Po3seHkpaHiia nojt
PYKY H yBJICKACT Cl'0, pa3i'oBapHBas, B riiyOb CHCHbI.
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and holds her hard, then he goes to the length of his arm, and with his other
hand over his brow, falls to such perusal of her face as he would draw it... At
last, with a little shaking of his arm, and thrice his head waving up and down,
he raises a sigh so piteous and profound that it does seem to shatter all his bulk
and end his being. That done he lets her go, and with his head over his shoulder
turned, he goes out backwords without taking his eyes off her...she runs off in
the opposite direction™ [4, c.26] [BbineneHo aBTopom. - J1.3.].

0) onocpeaOBaHHbIIA:

IIekcnupoBCKHeE PEMIMKH 3BYUYAT M3 YCT "HEOXMAAHHBIX" epOEB,

BHE LIEKCMUPOBCKOr0 JEHCTBUA U MHTEPbepa: ,

Player Why, we grow rusty...** [4, c.13] (cp. ¢ akTom 2, cu.2 "T'am-
aet", pasroBop I'amnera ¢ PoseHkpanuem u [ nibaeHcTepHOM 06 akTepax:

Hamlet Do they grow rusty?***).

Unu uyth gansbuue:

Player...A nest of children.... Juvenile companies, they are the fashion
[4, c.15] (napagokcanbHas nepexavya MCXogHO#M penanku PosenkpaHua B
pasroBope c ['amnerom:

Rosencrantz...But there is, sir, an eyrie of children, little eyases...
These are now the fashion**** [8, ¢.667]).

B) CIOXKETHBIMH:

* W.bpoackuii B 9TOM OTpbIBKE He MpuaepxKuBaercs nepesoga M.Jlo3uuc-
KOro, a AaeT cCoOCTBEHHbIIt, B pe3y/ibTaTe Yero pemMapka Ha4MHaeT 3By4aTh Kak
napagpas Lllexcrnpa, B To Bpems kak y CTonnapaa — npakTHYECKH 00CI08HAS
uMrara.

Odenus, oyeBMIHO LIMIA: B PyKaxX Y Hee Kakoe-To pykonenue. B aToi
cueHe oHH 06a mostiaT. Famnets 6€3 WAnb, KaM30J1 ero pacnaxHyT, yyJjki 6e3
NOABA30K CMAafaloT Ha LLUMKOJIOTKH, OH 6JieieH KaK MOJIOTHO, KOJIEHH ero Apo-
KaT. C neyasbHbIM BbipaxeHHeM Hua oH 6eper Odesnio 3a I1e40 U KPENnKo ero
CXKHUMAET, NOTOM OTCTPAHAET €e OT ceOs HAa paccTOsHHE BbLITAHYTOH PYKH H,
NpUXHMAan IpYrylo pyKy K cBoeMmy Ji0y, BNEPSETCs B3IJISIOM B €e JIHLO, KaK Obl
Xeas 3aNOMHHUTb €ro HaBceraa. 3aTeM, MaxHyB PYKOil M TPHXKAbI KHBHYB roJio-
BOH — camoMy cebe, - OH NOJHUMAET B30P, HCMOJIHEHHbIH TaKoii nevasni n rnyou-
Hbl, Kak Oy/JTO BCE €ro CyLIECTBO NOTPACEHO U cefiuac oH ympeT. [Tocsie yero oH,
HAaKOHELU, BbIMYCKAET €€ U 0BUNCEINCA K GbIX00Y, He CnycKas ¢ Hee zna3... Ogenus
ybezaem 6 nPOMUGONONVHCHYIO CMOPOHY [BblieicHo aBTopoMm. - J1.3].

** Akmep Buaoure nM; Mbl, TaK CKa3aTb, PKaBEJH. ..

*** Famaem Unu oHM HRYANH pKaBeTh?

***% Akmep BbiBOOK Jl€T€l, NPHIIEPKHBAIOLIHXCS 'OPOCKO# TPAAHUHH.
MastoneThue Tpynnbl, OHK celivac B Mmoue [nepeBosi Moii. - J1. 3.].

Posenxpany ...Ho tam siMcercs BLIBO/IOK JI€Tei, MaNeHbKUX COKONAT, ..
Ceifuac onm B MoJIC.
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Croxer "I"amnera nepedpaszupyercs 6eccueTHOE KOJTMUYECTBO Pa3:

- MHO204UcTeHHoe obpawenue k cnoBam Knaeaus u Teptpyasl, Ha-
npumep:

Since not the exterior nor the inward man || Resembles that it was*
(Axt 2, cu.l)

"
..he's changed... The exterior and inward man fails to resemble;
He's not himself**;

- pasbIrpblBaHKe CIOXeTa CaMUMU reposmH (kiouesas ppasa - cosa
Knasaus o ueau ux npebviBanns B dabeunope: "...glean what afflicts
him"***):

Ros How are you?

Guil Afflicted!

Ros Really? In what way?

Guil Transformed.

Ros Inside or out?

Giul Both.

Ros I see. (Pause) Not much new there.

Guil Go into details. Delve. Probe the background, establish the
situation [4, c.40].

Posenxpann Kak noxnsaere?

I'nabaencrepn [Tomewancs.

Pozenxpanuy JeiicrBurensHo? Kakum odbpazom?

InnbaencrepH S uzmennscs.

Posenkpann BHyTpy ninun cHapyxu?

Tunbaencreps U - u.

Posenxpann ITonstHo. (I1ay3a) He Tak yx HOBO.

T'unbaeHcrepH [epexonu k neranam. Konuu. PasHioxaii nogoreky.

- iepeaaya LesIbiX OTPbIBKOB M CIoXKeTHbIX IMHUH n3 lekcnypa co-
BpEMeHHbIM aHITIMHCKUM A3bIKOM, HAMpUMep:

Ros To sum up: your father, whom you love, dies, you are his helr
you come back to find, that hardly was the corpse cold before his younger
brother popped on to his throne and into his sheets, thereby offending both
legal and natural practice. Now why exactly are you behaving in this

* ..M BHYTPCHHHUII N BHEWIHHIT yesioBek // He cxoleH ¢ npextinMm. ..

*% ..o u3MeHuca... BuyrpeHHe n BHEIWHE H DOJIblIE HE HATIOMUHACT,
CoBeEpLICHHO APYroH “e/IOBeK.

*¥% y3HaTb, UCM OH MOJIABIICIL.
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extraordinary manner?* [4, c.42].

Ros ...He's depressed!.. Denmark's a prison and he'd rather live in a
nutshell; some shadow-play about the nature of ambition, which never got
down to cases, and finally one direct-question which might have led
somewhere, and led in fact to his illuminating claim to tell a hawk from a
handsaw**[4, c.48].

ITocnenHss uuraTa, KCTaTH, OTPAXKAET THIIMYHO MOCTMOAEPHHUCTCKOE
XydOXEeCTBEHHOE co3HaHue: "...a more or less fair description..., as well as
being a joke about the linguistic difficulty of Shakespeare for today's
audiences"***[9, ¢.52].

- TeaTp B TeaTpe: aKTepbl MPOUTPHIBAIOT BCIO Nbecy nepen Pozom u
I'nnom oT Havasa 10 KOHLA, BKJIIOYAS AaXe TO, YTO HENOCPEACTBEHHO HE
OTHOCHTCS K IeicTBHIO "T"amiieTa", a MPOM30LLITO JO 3aBA3KH WITH 32 CUEHOH
(akT 2).

I{excnupOBCk Ui A3bIK, NOMELIEHHbIH B MPOCTPAHCTBO A3bika CTor-
napAa, NPUBHOCHT He TOJIbKO MOHOJIOTHYHO-LLIEKCTMPOBCKoe Hayano. Uy-
OH A3bIK NO3BOJIAET PAa3ABUHYTb I'PAHULbI XyA0XecTBeHHOro Mupa Cron-
napaa, pacliupss u yriy6iss To, 4TO MOXHO ONpPeNeTHTh OAXTHHCKHM
MOHATHEM "aBTOPCKHE UHTEHLMH".

Jlnanor xynoxecTBeHHbIX MUPOB, KYJIbTYp U MUPOBO33DEHUH B Nbece
Cronnapja aaer ocHoBaHMs paccMaTpuBaTh "Po3eHkpaHLa” Kak OTBeT-
HYIO PErIHKy "HEKOTOPOTO AUAJIora, CTUIIb KOTOPOH ONpeaeseTCs B3au-
MOOTHOLLIEHHUEM €€ C APYTHMH PEMIMKaMH 3TOro auaora (B uesom Gece-
ael)..." 1, ¢.87]. Ilo muenuro FO.KpucreBoi, "...11060# TeKCT CTPOUTCA
KaK MO3aHKa LMTaLnH, 11060 TEKCT €CTb NPOAYKT BIUTHIBAHHMSA U TPAHC-
dopmauun KaKOI‘O-HH6y11b",D.py1"OFO texcta" [10, ¢.99], Ho B "Po3eHKpaH-

* Posenxpany INonsenem uroru. Baw oteu, kotoporo Bb nobure, ymupa-
er. Bbl HacneaHuk npecrona. Bel Bo3Bpalaerecs, 4To6 YyBHAETH, YTO €ro TEI0
€Lle He OCThLI0, @ MIIAALLHIA OpaT yxe 3a0pasics Ha €ro TPOH H B €ro NPOCThIHH.
Ockopbnss ¢pH3nUecke U HpaBCTBEHHbIE 3aKoHbl. OiHOBpeMeHHo. Ho mouemy
Bbl BCE-TaKH BeJeTe cebst CTOJIb CTpaHHbIM 06pa3om? :

** Posenxpany ...oH nogassieH!... JJaHus - TiopbMa, U OH npeanouen 6bl
KHTb B OPEXOBOI1 cKopityne. YecTonmobue 1 HexenaHue MUPHTbCS ¢ GakTaMu. A
€IHHCTBEHHbBII NPAMOR BOMpPOC, KOTOPbI MOr MPHBECTH K YeMy-HHOYIb CTO-
ALIEMY, TIPHBEN BCEro JIHIIb K ITOMY OCJIENHTENIbHOMY OTKPOBEHHIO, UYTO OH
MOXET OTJINYNTh COKOJIA OT LArJH. '

**x_..0oJiee-MeHEe TOUHOE OMHCAHMKE, HO B TO KE BPEMS M LIYTKA HAJL TEM,
KaKy Tpy)HOCTb npejacrasiser LLlexcnup juis coBpeMeHHOH ayIMTOPHH € JIMH-
I'BHCITUCCKOIT TOUKH 3peHns.
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1e" Hanbosee MHTEPECHO TO, YTO NMbeca He TOJIbKO BNUTasa B ceds cpasy
[Ba NPOM3BEICHHS, HO M oTBeTHNA Ha HUX: "Two of the world's best-known
plays, Hamlet and Waiting for Godot, lay obviously behind Rosencrantz"*
[9,c.21]. Mo6GaBuM K 3TOMY, 4TO NOCPEICTBOM MO3THKH nbechl bekkera "B
oxuganuun ['ogo" Llekcrnnp kak Obl BCTYNAET B XYL0XKECTBEHHYIO KOMMY-
HMKAUMIO CO BCEM TeaTpoM abcyplia, NpUYeM Ha XyHL0XKECTBEHHO-A3bIKO-
Boii Tepputopun Ctonnapaa.

. CBoeoOpa3sue 3TOM MHTEPTEKCTYalbHOH Oece/Ibl 3aKTIOYAETCS B TOM,
YTO MbECHI, TEKCTbI KOTOPbIX CTAJIM HaYaIbHbIMH PETUIMKaMK ANAI0Ta, APYT
C APYroM HanpaMyio He cBszaHbl. iIMeHHO nbeca CTonnapaa BOB/EKaeT B
HenocpencTBeHHbli auanor llekcnupa u bekkera, cpaBHUBAs U NPOTUBO-
NOCTaBJIAsd MX B NApaJOKCaIbHOM EMHCTBE.

OTpsiBky U3 "Tamnera" CMEHAKOTCS CIOBECHBIM TOTOKOM B Ayxe bek-
keta u MoHecko Win TUNHYHO OekKeTOBCKUM "ananorom riyxux". Kommy-
HUKATUMBHAs LIeJIb TAKUX MACCAXe CTepTa, a pe3yJibTaT OueBH eH: "youii-
CTBO BpEMEHH" M B KOHEYHOM HTOTE - CAMOYOHHCTBO.

Ros Shouldn't we do something constructive? -

Guil What did you have in mind?..

Ros We could go.

Guil Where?

Ros After him.

Guil Why? They've got us placed now...

[4, ¢.32]

Posenkpann MoxeT Haf0 4To-HUOYAb caenath? UTo-HUOY Ab KOHCT-
pyKkTHBHOE? A?

I'nabaencrepd Yto?

Po3enkpan. MoXeT, CXOAUTb?

T'nanpencrepn Kyaa?

Po3zenkpanin 3a HUM.

Tnabaencrepd 3auem? Camu Hac HalayT.

CpaBHUM 3TOT Pa3roBOp-¢ OTpbIBKOM U3 nbechl "B oxumannn 'ono”
C.bekkera:

Vladimir That passed the time.

Estragon It would have passed in any case.

Vladimir Yes, but not so rapidly. [Pause.]

Estragon What do we do now?

* [1se cambie M3BECTHbIE B MHPE nbeckl - “Tammer” u “B oxuanuu [Noj0”,
HECOMHCHHO, JIeXaT B 0cHOoBC “Posectkpatita™.
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Vladimir 1don't know.

Estragon Let's go.

Vladimir We can't.

Estragon Why not?

Vladimir We're waiting for Godot

{11, c.46 - 47].

Baagumup BoT kak-To 1 BpeMs NpoLLIIO.

Scrparon OHO Obl ¥ TAK MPOULIIO.

Baaaumup la. Ho He Tak ObicTpo.

May3a.

JcTparoH A 4To Mbl Tenepb Oyaem aenarb?

Baapumup He 3naro.

Ocrparon [laBaii yiiaem.

Baaaumup Henb3s.

Actparon [Toyemy?

Baaaumup Mbi xaem I'ogo. (3aech 1 Aanee LUTATDLI U3 NbECHI Bemce'ra
"B oxxugannn 'ogo" npusoasTcs B nepeBoae M.borocnosckoii.)

Ta e napa 0€3/1UKUX repoeB, He cOCOOHBIX K AEHCTBHIO, MapaIH30-
BaHHbIX BbIHYX/IEHHBIM OXUHIaHHEM, 3aCThIBLIMX, KAK MOILIKH B SHTape, B
JaHHOM BPEMEHHOM OTpe3ke. [IMaoru Bbiiep)kaHbl B CX0XKEM CTUIIE "Tiepe-
OpacbiBaHUA" KDATKHMH PEMIHKaMH, CO3AAIOIMMH ONPEESICHHbIH PUTMH-
yeckuii pucyHok. Kak npasuiio, urpa cios sBisercs ommm U3 3JIEMEHTOB
9TOI MMKUPOBKHU:

Estragon What exactly did we ask him for?

Vladimir Were you net there?

Estragon I can't have been listening.

Viadimir Oh...nothing very definite.

Estragon A kind of prayer.

Vladimir Precisely.

Estragon A vague supplication.

Vladimir Exactly.

Estragon And what did he reply?

Viadimir That he'd see.

Estragon That he couldn't promise anything.

Vladimir That he'd have to think it over.

Estragon In the quiet of his home.

Vliadimir Consult his family.

Estragon His friends.

Vladimir His agents.
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Estragon His correspondents.

Vladimir His books.

Estragon His bank account.

Vladimir Before taking a decision.

Estragon It's the normal thing.

Vladimir Isit not?

Estragon I think it is.

Vladimir I think so too [11,c.19-20].

crparoH A YTO Mbl, COOCTBEHHO, Y HErO NPOCHIIN?

Baamumup Paszse Tbi He ObL1 TAM?

Dcrparon S nponycTHi MUMO yLIEH.

Baaaumup Hy, HU4ero Takoro onpeaenaeHHoro.

Derparon [Tpocto Takas Monb6a?

Baagumup BoTt nMeHHo.

Acrparon TymaHHas npocsba.

Baagumup.. . I1oxanyi.

ScTparoH A uTo OH OTBETUN?

Biaagumup UT0 OH NOCMOTPHUT.

Scrparon UTto OH HHUEro He MOXeET obelaTs?

Baaaumup YTo eMy Hano noayMath.

Actparon Ha cBexyro ronosy.

Biagumnp IlocoBeToBaThCs CO CBOMMM ZOMALUHUMH.

Acrparon C Ipy3bAMHU.

Baagumup C ynoJIHOMOYEHHBIMHU.

Sctparon C KOoppecnoHAeHTaMHu.

Buagumup C npuxogHbIMU KHUTaMH.

crparod C TeKYLIUM CUETOM.

Bnamumup IIpexae ueM uTo-HUOYAb PELINTS.

cTparoH JTO €CTECTBEHHO.

Bnagnmup He npasna an?

Dcrparon Tak MHe kaxeTcs.

Baagumup MHe ToXe.

ITo Muenuto A.EnuctpaToBoid, y bexkera "o6MeH penymkamu. .. yaile

BCETO TABTOJIOTMYEH: K OIHOMY CJIOBY MOAOMPAIOTCSA aHAJIOTHHU, TOKA BECh
3anac He 6yeT ucueprnaH ¥ AUANOT He 3aAMKHETCS, BEPHYBLUMCh K HCXOAHOM
Touke kpyra" [12, c.164].

K sTomy GekkeToBckomy npremy Ctonnapanpuberaer kak Ha CBoeH
COOCTBEHHOI XY10XKECTBEHHO-A3bIKOBOH TEPPUTOPHUM, TAK U NMPU Nepefaue
wekcnuposckoro teketa. [Tpounmoctpnpyem 0ba ciyuas UCNONb30BAHUS
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6ekKkeToBCKON TeXHUKH B "Po3enkpanue":

Guil Now mind your tongue, or we'll have it out and throw therest of
you away, like a nightingale at a Roman feast.

Ros Took the very words out of my mouth.

Guil You'd be lost for words.

Ros You'd be tongue-tied.

Guil Like a mute in a monologue.

Ros Like a nightingale at a Roman feast.

Guil Your diction will go to pieces.

Ros Your lines will be cut.

Guil To dumbshows.

Ros And dramatic pauses.

Guil You'll never find your tongue.

Ros Lick your lips.

Guil Taste your tears.

Ros Your breakfast.

Guil You won't know the difference.

Ros There won't be any.

Guil We'll take the very words out of your mouth,

Ros So you've caught on.

Guil So you've caught up [4, c.54]. :

FunbaencrepH ITonpuaepxu a3bik, HE TO Mbl €r0 y TEGS BbIPBEM - H
BOOOLLE BbIOTPOILHM, KAK COJIOBbS HA PUMCKOM MHPILECTBE.

Posenxpann Ykpany MeHs W30 pTa.

I'mmbpencrepn U cnoBa yxe He noHazobsTCs.

Po3enxpann Hauneuws 3ankatbes.

I'unbpencrepu Kak HeMoid B MOHOSIOTE.

Posenxpanu Kak cosioBeii Ha pUMCKOM NUpLIECTBE.

I'nabaencTept Pennnku ykopoTaTes.

Posenxpann McyesHer apTukyasaLus.

I'nabaercTepn OcTaHeTCs XECTHKYIALNS.

Posenxpanu I npamatuueckas naysa.

I'nabaencrepH SI3bIK y)Ke HUYETO HE CMOXKET.

Posenxpanyy O6am3ath ryobt.

I'mabaencrepn M oty TuTh NpUBKYyC cries.

Posenxpann Mnu - 3aBTpaxa.

I'niappencrepn He nouyBcTByeT pazHuuy.

Posenxpann Ee u He Oyaer.

' iencrepn CnoBa He noHag06sTCS.
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Posenkpanu [{oroHsTs Oyner He3aueMm.

I'nnbaencrepH 3HAYMT, Thl JOTHAT Hac.

U npumep "nepeckasbiBaHUs" LIEKCAHPOBCKOTO CIOXKETA B OEKKEeTOB-
CKOM CTHIIE:

Ros Let me get it straight. Your father was king. You were his only
son. Your father dies. You are of age. Your uncle becomes king.

Guil Yes.

Ros Unorthodox.

Guil Undid me.

Ros Undeniable. Where were you?

Guil In Germany.

Ros Usurpation, then.

Guil He slipped in.

Ros Which reminds me.

Guil Well, it would.

Ros Idon't want to be personal.

Guil It's common knowledge.

Ros Your mother's marriage.

Guil He slipped in.

Beat.

Ros (lugubriously) His body was still warm.

Guil So was hers.

Ros Extraordinary.

Guil Indecent.

Ros Hasty.

Guil Suspicious.

Ros It makes you think.

Guil Don't think I haven't thought of it.

Ros And with her husband's brother.

Guil They were close.

Ros She went to him -

Guil - Too close -

Reos - for comfort.

Guil It looks bad.

Ros It adds up.

Guil Incest to adultery [4, c.42].

Posenxpany ITozBosnbre MHe HanpsMuk. Baw otey 6b11 koposem. Bbl
- €IMHCTBEHHbIH ChIH. Bai oTey ymupaer. Bol - coBepuieHHoeTHHIA. Baw
JAAIOLIKA CTAHOBUTCSA KOPOJIEM.
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TI'unbaencrepn TouHo.

Posenxpann HeobbiuHo.

Iuabaencepn bonee yem.

Poszenxpann FmenHo. I'ne Bbi Obinn B 3TO BpCMSI7
I'mibpencrepn B I'epmanunm,

Po3enxpann 3HauuT - y3ypnauus?

I'nibaencrepn OH npocouusics.

Po3senkpany DTo HAMOMHHAET -

I'nmabaencrepn EcTecTBeHHO.

Posenxpann He xotenoch Obl ObITh HEAENUKATHBIM, HO. ..
I'nabaencrepn D10 00LEU3BECTHO.

Po3enxpann bpak Balueid MaTylukH. ..
I'nianpencrepn OH npocoumsics.

Ilaru.

Posenxpanu (notrynsce) Ero teno Obi10 ewie Tembim.
I'mmbpaencrepn Ee Toxe.

Po3enxpann Heobbiuaiino.

I'nibpencrepn HenouteHHo.

Posenxpann IocnewHo.

I'nabpencrepu ITogosputenbHo.

Po3enkpann 3acTaBiser 3aAyMaThCs.
I'nabpencrepn He nymalite, 4To s He 3agyMbIBascs.
Po3enxpann 1 31o c 6patom Myxa.

I'nabpencrepn banskuii poACTBEHHUK.

Po3enxpanu OHa nouuia k Hemy -

I'mimaencrepn Cnuiikoy 6a13KHIA.

Posenkpann 3a yreweHueM.

I'mabencrepn CkBepHas uctopus.

Posenxpann IToxoxe.

I'mabaencrepn KpoBocMelueHue v aiionbep.

Ectb B nbece CTonnapaa MHOTO APYTMX TOYEK CONMPUKOCHOBEHUS €
BekkeroMm: urpbl, KOMH4eCKHe CLIEHKH (CLEHKA CO WiianaMy - "B oxuaanum
I'ono"; Posenkpanu u I'nnbaencrepH, nuywue lamnera no npukasy Knas-
aus B "PoseHkpaHue"), MOTHUB ClIenoTbl M 6eCIOMOLIHOCTH, pedpeHbl, no-
BTOPSAIOLIMECH YEPE3 ONpPEETIEHHbIE HHTEPBAbI, HAMPUMED:

Estragon What do we do now?
Vladimir [ don't know.
Estragon Let's go.

Vladimir We can't.
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Estragon Why not?

Vladimir We're waiting for Godot.

DcTparoH A yTo Mbl Teneph Oyaem aenatsb?

Bnaaumup He 3Haro.

Jcrparon [laBaii yiiaem.

Baagnmup Henb3s.

Acrparon [Touemy?

Baaaumup Mbixaem INogo.

Ny Cronnappna - We were summoned a messenger (3a HaMu nocna-
JIK; TOHEL) - MNOCTOSHHOE BO3BpallleHHe Pa3roBopa K FamneTy, K TOMY, 4TO
NPUKOBLIBAET X K ITOMY MECTY H BDEMEHMU:

Guil Is he there?

Ros Yes.

Guil What's he doing?

Ros Talking.

Guil To himself?

T'uasaencrepn OH TaM?

Posenxpann Jla.

I'unabaencrep Yro penaer?

Posenxpann PasroBapuBaer.

I'nasnencrepu Cam c co60i?

HHuTepecHo, 4To nepeknnyka ¢ bekkeToM ocyLlecTBIAeTCA JaXxe Ha
YPOBHE aBTOPCKHX PeMapoK, Hanpumep: "resumes the struggle - though the
theatre audience never sees this stage direction, and here it simply refers to
Alfred's movement, the words come from the very first lines of Waiting for
Godot, where they mean the decision to continue with life itself "* [9, c.48].

HmeeTcs B BUay Hayauo noecbi bekkera:

Estragon ...Nothing to be done.

Vladimir ...I'm beginning to come round to that opinion. All my life
I've tried to put it from me, saying, Vladimir, be reasonable, you haven't yet
tried everything. And I resumed the struggle** [11, c.11].

* | ..npunazas ycunus — XOTS T€ATPabHble 3PHTENH HE BHIAAT aBTOPCKHX
pemMapok, H 3[€Ch CI0BA OTHOCATCA K ABHXEHUAM Anbdpena, B3aTbl OHH U3 ca-
MbIX nepBbiX cTpok “B oxuganuu [Nogo”, rae noxpasyMmesani peweHHe npo-
[OJKATh KHTh. ,

** Jempacon ...Hwuuero He nonenaeib.

Braoumup ...51 HaUMHAIO CKIIOHSATHCS K TOMY XKe MHEHHIO. BCio KH3Hb 4
NLITANCA HE O/U1ABATLCA ITOMY, TOBOPHJI cebe, By b paccyanterien, Biaanmup,
Thl KC BE/U» €lie He Bee nenpobosai. M cHoBa npunaral veusins.

174



ﬂ’a.a(gejt 2. Jlosmuxa u ucmopus aAumepamypui

OAHaKo BO BCEX NMPUBEJAEHHbBIX BbilIe IPUMEPAX BUAHO COMNPHUKOC-
HoBeHue Mexxay bekkeromu Ctonnapaom, a Illekcnup BoBsieueH B Ananor
JIMLLb MOCTOJILKY, MOCKOJIbKY B ACHCTBHHM YYACTBYIOT CO3AAHHBIE UM ITEPCO-
Haxxu. B To xe Bpems B TekcTe "Po3eHkpaHua" MOXHO HATH 1 ApyTrHe BUAbI
nosaunoruyeckux otHoweHui "Ilekcnup - bexker - Cronnapa'. Hepenku B
"Po3eHkpaHLe” cnyyau IWEKCNTUPOBCKHX PEMUHHCLEH M B TUIIMYHO Gek-
KETOBCKOM AHaJiore:

(pasroBop 00 Urpe B BONPOChI)

Ros ...Where is it going to end?

Guil That's the question.

Ros It's all questions™** [4, c. 35]."

(cp. "To be or not to be; that is the question...").

CTpyKTypa yCIOXKHAETCA, KOTAa B pA3roBOP BOBJIEKAIOTCS BCE TPH
Jpamatypra, obpa3sys cBoeoOpa3Hbliii MoiuIor:

Player The old man thinks he's in love with his daughter.

Ros (appalled) Good God! We're out of our depth here.

Player No, no, no- he hasn't got a daughter - the old man thinks he's
in love with his daughter.

Ros The old man is?

Player Hamlet, in love with the old man's daughter, the old man
thinks** [4, c.61].

B 3TOM OTpBIBKE OOBITPbIBAETCA LUEKCIHPOBCKAS CIOXKETHAS JIMHUS
B yXe OEKKETOBCKOrO JMAJIOra HEMOHMMAHHS IUIIOC XapaKTepHbIH Ls
Cronnapzaa kanamMbyp (peanusauus IBYX 3HaUYEHHIH OJHOTO U TOTO XE CJI0-
Ba). Out of depth, cormacho "Longman Dictionary of Contemporary
English", moxer o3HauaTET

a) in water - that is deeper than one's height;
b) beyond one's ability to understand*** [13, ¢.275].

* Posenxpany ...Yem Bce 3T0 KOHUHTCA?
Tunvoencmepn  Bot BOMpOC.
Posenxpany Bonpoc Bonpocos.
** Akmep CTapvK CYUHTACT, YTO OH BIIIOOHJICS B [10UKY.
Posenxpany (nopaxeHHbiif) O 060xe, 3TO CBbillE MOEI'0 PA3yMEHHS.
Axmep Hert, HeT - y HEro HeT JOYKH - CTAPHK CYUMTAET, 4TO OH BJLIOOHIICS
B €I'0 J10UKY.
Posenxpany Crapuk?
Axmep  Tamner. BioGuuicst B 1ouky ctapika. CrapHk Tak Aymaer.
*¥% 4) B BOME - TyOxke ubero-iubo pocra;
0) BHC ubcro-iinbo noHnmanus [nepeoj Moii. - J1.3.].
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O0a 3HaueHns cpabaTbIBAIOT B JAHHOM KOHTEKCTE, BKJIOYAs Xya0-
XECTBEHHbIE MUPbI TPEX aBTOPOB B CUTYyalH1o nonunora. bonee Toro, ka-
nambyp npuodperaer Oosiee ILMPOKOE 3HAUEHHE, NOCKOIbKY MOKET ObiTh
oTHeceH U K Tpareann Odennn. Utak, xapaktephas gns CTonnapaa urpa
CJIOBaMM, LIEKCTIHPOBCKME PEMUHUCLEHUMH W IMAJIOr B aOCYyPAMCTCKOM
CTHJIE CIJIEJINCh B 3TOM OTPBIBKE B eAMHOE LieJI0e.

TToABOMIS MTOT BCEMy CKA3aHHOMY BBILLE, MOXHO CAEIATb ciesnyo-
LL{1€ BbIBOABI:

1) mbecnt V. Hlexcnupa "Tamner” u T.Cronnapaa "Po3eHKpaHu 1 Innp-
JEHCTEPH MEPTBbI" IPEIICTABAAOT COOOM [Ba TUNA XyA0XKECTBEHHOM opra-
HU3ALWH APAMATHYECKOTO NPOU3BENEHHS: MOHOJIOTHYECKHIA M IMaTornyec-
KUH COOTBETCTBEHHO;

2) Jmanormecme OTHOILEHHS B Nbece "P03eHKpaHu u 'nnbaeHcrepH
MepTBbI" MPOCIIEKUBAKOTCA:

- Ha AKCHOJIOTHYECKOM YPOBHE: aBTOKOMMYHHUKaLUA (1Ba THNA OLIEH-
KU MHpO3JaHHA, JAHHOCTb U JXKEJIAEMOE), BbIpaXKeHHas B ONMo3uLKH "Po3en-
kpaHu 1 ['nnbaeHcTepH - aktep"; nonemuka kouuenuuii lllexcoupa u Cron-
napaa (MHpOBO33peHuUe IMoxu Bospoxaenus u konua XX B.);

- Ha yPOBHE eCTECTBEHHOT'O A3bIKA: JUATIOrHYECKOE COOTHOILEHHE A3bl-

ka Cronnapaa u s3bika Illexnupa; BHyTPHA3bIKOBO#M JHaNIOTH3M, XapaK-
TepHbii Juis CTonnapaa, BbIAEPKAHHbIH B 1yXe IEKCMTUPOBCKHUX KanaMOy-
POB; , ‘ ,
- B CUTYaliHH HHTEPTEKCTYaibHOTO MOJIMJIOTA: CIOXKHOE repeniere-
HHeE ¥ B3aUMONPOHHKHOBEHHE Tpex nbec - "T'amner" V. 1llekcnnpa, "B oxu-
pauum ['opo" C.bexkkera u "Posenkpanu v [unbaeHcrepH Meptee” T.Cron-
napza.

]_lnmponannan JHTeparypa

1. baxTun M. Bonpocel nuTepatypsi u actetrku. - M., 1975,

2. Jlorman FO.M. CTpykTypa XynoKecTBeHHOro TekcTa. - M., 1970,

3. I'accoy M. U3 kuuru "Beceast co Cronnapaom" // UnoctpanHas
nurepatypa. - 2000. - Nel2.

4. Stoppard T. Rosencrantz and Guildenstern Are Dead. - L., 1999.

5. Mowen Y. Teatp napagokca (npeaucnosue) // Teatp napagoxca.
- M., 1991.

6. Unbun U.IT. [TocTMOAEPHHU3M OT HCTOKOB O KOHLA CTOJIETHA: 3BO-
Jouua HaydHoro Muda. - M., 1998.

176



Pasger 2. Jlosmuxa u ucmopus Aunepamypol

7. TkaueHko A. Mix xaocoMm i kocmocom, a6o: Y nepeauyTTi Heo-
crpykrypanismy // CitoBo i uac. - 2000. - Ne2.

8. Shakespeare W. The Complete Works. - Oxford, 1988.

9. Hunter J. Tom Stoppard. - L., N.Y ., 2000.

10. Kpucresa 0. baxtuH, cnoBo, Ananor ¥ poMaH // BectHuk Mock.
yH-Ta. -Cepua 9. @unosnorus, Nel. - 1995,

11. Beckett S. The Complete Dramatic Works. - L., 1990.
v 12. Eancrparosa A. Tparukomenus bekxera "B oxunganun I'ogo" //
Huoctpannas autepatypa. - 1966. - Nel 0.,

13. CnoBapb COBPEMEHHOTO AHTJIMHCKOTO A3LIKA! B 21.- M., 1992.- -
A-L.-T.1.

AHoTanis
Meroto wi€i cTaTTi € NOPiBHANbHUIA aHai3 Aianory B n'ecax Y Illek-
cnipa "I'amner" ta T.Cronnapaa "PoseHkpanii Ta I'inbaeHcTepH MepTBi”,

AIKi yTBOPIOIOTb MOHOJOTIYHUH Ta Ajanoriununii wabni Xy 0XKHbOT OpraHi-
3aulii ApaMaTHYHOTO TBOPY BiANOBIAHO. '

Annotation

The aim of this article is comparative analysis of the dialogue in
"Hamlet" by W. Shakespeare and "Rosencratz and Guildenstern Are Dead"
by T.Stoppard that make up monological and dialogical levels of artistic
arrangement of a dramatic work correspondently.
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