b M. KHA3EBCBHBKHH

CTPYKTYPHI | @YHKILIOHAJIBHI $OPMH
MITEPA_I._l_l_T Y TBOPAX IHEKCITIPA

[lutaHHs Npo BHKOPHCTAaHHs aJiTepauii B noesii ILllexcnipa me He
aicTa/io Ha/leXKHOTrO BHCBITJEHHS B LIEKCNipO3HaBUiH Jditepatypi. HeBeauka
crartsi C. BeHroy Ha wio Temy MiCTUThb WiKaBuil, ale ¢parMeHTapHHII Ma-
repian . Lle came MoOXKHa cKa3aTH i Npo 3ayBakKeHHsI OKPEMHX JIIHIBICTIB
Ta IIEKCNipO3HABLIB, fIKi CreliaJbHO BHBYEHHAM J1aHOrO MHTAaHH{ He 3a-
fimasuck 2. Cratrs itaaificbkoro wekcnipossasus . [apranaa npo adite-
palilo B TBOpax [llexcnipa CTaHOBHUTH 616ﬂ10rpa¢)1qﬂy piAKiCTh 1 AJ5 J0-
caignukis cruio Ulexcnipa HeJ1O0CTyMHa 3

[leBHa BiACYTHICTb 3alliKaBJEHHA unm MUTAHHAM Cepea LIEeKCIIipO3HaB-
I1iB MOSACHIOETHCS, MOKJHBO, THM, LII0 OKpeMi 3apyO01KHI KPHTHKH BBaxaloTh
aJiTepallilo CBOTO pPCAY <«TPIOKOM», CKOpille HEIO0JIKOM, HIXK MOEeTHYHOIO
MmalictepHicTio. [Toka3oBuM y 11bOMY BIJIHOLIE€HHI € MiAXiJZ A0 LbOrO MHTAH-
Hsa Hapapza Hepuias, SKAH LHTYE nekinbka ypuskie 3 lllekcnipa, BHCMIilOE

aJitTepalilo sIK CTHJAICTHYHHH 3acib cyMHmHm uinHocti («apt alliteration’s

artiul aid») 1 uum Buuepmnye npoﬁnemy Taka ouinka axitepauii 6yna 6
I0PEUHOI0, SIKILIO0 PO3MVISiAaTH ii 3 TOUKH 30py TBOPUOCTI OKPEMHX MoeTiB
noyatky XX cT., sIKi nepeTBopusn 1i y (opMaJ/iCTHYHY, UYHCTO 30BHILLIHIO
rpy 3BYKIB 3apaiu 3BYYaHHS. OnHak Take 3MillleHHSI NepCHeKTHBH Yacy
B olinLi ajitepauil y lllekcnipa HiYMM He MOTHBOBAHE.

Haranaemo, mo aJitepaliss sIKk HOpMaTHBHHiI 3aci6 3BYKOBOI Oprai-
sauii Bipwa Oysa B OCHOBHOMY XapakTepHa Jid CTaporepMaHCbKOI TI0-
e3if °. AHIVIOCaKCOHCbKHil Bipil He 3HAaB PHUMH; BIH He 3aJjexas Hi Bij
JOBXKHMHH, Hi BiJ KIJbKOCTI CKJafiB y PSAAKY i NOBHiCTIO 06asyBaBcs HA
m*repauu Hai6inpll BiIOMMMH NPHKJIaZaMU 11 3aCTOCYyBaHHA B CTapo-
aHrJilicbKiil aiTepatypi € «Ilicust npo beoBynbgar.

3 mnosiBoi0 pHMH, fKa JOKalisye CMiBBiIHOCHI 3BYKH HE€ Ha IMOYATKV
psijlKa Y4M CJ0Ba, a B iX KiHIL, aJiTepallisi MOCTYIOBO BTPAauae CBOE 3HAYEHH!
i 3 cepemmu XVI cr. nepectae OyTH OOOB'SI3KOBOIO HOPMOIO, NMEPETBOPIO-
ouuchb v (hakyJbTaTHBHHUIT 3aci6 MOETHUHOT TEXHIKH, 3ByKOBOrO 0(GOpMIeHHH

I'S. E. Bengough. The Use of Alliteration in Shakespeare’s Poems. «Poet-
Lore», vol. 5, Boston, 1893.

2 0. Jespersen. Growth and Structure oi the English Language. Leipzig, 1935,
pp. 54, 198; V. H. Collins. A Book oi English ldioms. L., 1938, p. I1X.

38 F. Garlanda. L'alliterazione nel dramma shakespeariano e nella poesia ita-

liana. Roma, 1906.
4 S.E. Bengough. llut. npaus, crop. 191.
5 O0.Jespersen. LIuT. TB,, cT0p. 9l.
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He JMie Bipmia, asne it nposu ®. OgHAaK Le a) HisIK He CBiAUMTh NPO 3a-
Henan aJgirepauii. CaMme B enoxy Binpom:KeHHS, Nix BNJAHBOM KJIAaCHUHHY
MOETIB BOHA MepeKHBae CBili Apyruii nmepiox OypX/JAHBOro pO3BHTKY. 3a-
XOMJIEHHST  aMITepall€l0 BHK/IMKAE 3aCTepPekKeHHS OKPeMUX TeOopeTHKIB
CTH/II0, 30Kpema Tomaca Binbcona B «Arte of Rhetorique» (1553) 7, nporn
3JIOBKHBAHHA LHM CTU/JIICTHYHHM 3aco00M sK Oe3npeaMeTHOI MpPHUKpacH,
SICKPaBHM IpHKJ/JaA0M yoro 6yJaa tBopuictb dzxkouna Jliai &,

3BUYAlHO, y KJACHYHOMY pO3YMiHHI IbOrO TepMiHY aJiTepauiio He
3HAXOJHMMO Hi B OJIHOrO XyJOXKHHKa CJ0Ba HOBOro yacy. OaHaK Taki aHrJii-
CbKi MoeTH i mnucbMeHHukH, K Yocep, Cmencep, Jlini, Cigmeii, B TOMYV
yueai @ Ulekcmip (a sromom Tennicon, Bpoute, Kinainr, CriBencon) 9,
[MOCTIHHO BAaBaJ/JHCHA 10 3BYKOBHUX IMOBTOPEHL K 10 Ba’KJHMBOTO CTHUJICTHY-
HOro 3aco0y ITOCHJIEHHSl iHTOHALINHO-CMHCJI0BOI CTPYKTYpPH Bipiua, 36i1b-
LUIeHHsI €eMOIIOHAJIbHO-eKCIIPECUBHOTO BHpPa3y MOBH B UiJoMy. B 1xaHnii
CTaTTI ajiTepawisa AOCAIIXKYETbCA caMe B TAKOMY IJ1aHi.

[llekcnip, Benukuii Mafictep ¢GopMH, BpaKae Hac y CBOIX TBOpax
HaJA3BHUAHHO CKJAaJAHMMHU H SICKpPAaBUMH y30paMH 3BYKOBHX MOBTOpEHb, H0-
CATralouyd IMM BEJHKOl CHJIH XYHO0XKHbOro BHpaxeHHA. o HHX y mepiuy
yepry HaJexaTb piAKicHI B ToaiiHil (i cydachiil) aHraiicekiil Jitepa-
Typl MPHKJAAM TaK 3BAaHOI [IOBHOI aJjiTepailii, KOJHM KOXKHe HaroJolleHe
CJI0BO Yy PAAKY Biplia MOYHHAETHCA 3 OJHOrO H TOrO 2K 3BYyKa:

O blessed bord of board and bed (As., V, 4) '9;

The blind bow-boy’s buttshaft (Rom., II, 4);

They bore him barefaced on the bier (Hml., IV, 5);
Frighted with false fire forest of feathers (Hml., III, 2):
Helen and Hero, hildings and harlots (Rom., II, 4);

More matter for a May morning (Two., 111, 4);

No word without Verona’s walls (Rom., III, 3).

Oco6auBe BiAuyTTSi PUTMY i CHMeTpii, CBOEPIAHOTO <«MEpPeKJIHKY» CJiB
NOCAraeTbCst 3dBAAKH PperyasapHid aJjitepaillii, npu HAKid KOPeCHOHAYIOU]
3BYKH PO3MILLVIOTLCA B IHTEpBaJaxX 3 MalzKe MaTeMaTHYHOK TOYHICTIO:

Are made already mothers (Rom,, I, 2);
Our dreadful marches to delightful measures (As., II, 1);
And churlish chiding of the winter’'s wind (As., II, 1):
- Thou art a fooll: if Echo were as fleet (Shr., Intr.):
Never so weary, never so in woe (Mid., I1I, 3);
The sheep for fodder follow the shepherd (Temp., I, 1);
Made wit with musing weak (Two., I, 1);
Hide thy head Achilles: here comes Hector in arms (LLL, V, 2);
To catch the conscience oi the king (Hml., II, 2);
The congregated college have concluded (All's, II, 1);
That lived, that loved, that liked, that look’d with cheer (Mids., III, 1).

CrocTepekeHHsl MOKa3yloTb, L0 y Teopax Lllekcmipa aJgitepyoTtses
BCl MPHUIOJIOCHI 3BYKHM AHIJiCbKOI MOBHM, a TaKO 3BYKOCHOJYYEHHH -Sk-,

¢ M. I. Kysnen, FO. M. Ckpe6HeB. Cruauctuka anrauiickoro sssika. JI., 1960,
crop. 99; M. Schwartz. Alliteration im englischen Kulturleben neuerer Zeit. Greifswald,
1923, S. 14.

7 Ous. L. Wendelstein. Beitrdge zur Vorgeschichte des Euphuismus. Dissert.
Halle, 1902, S. 13.

8 R. F. Weymouth. On Euphuism. «Transations of Philological Society». 1870—
1872 p. 1—17.

°E. Petzhold. Alliteration in den Werken Chaucers. Dissert. Mbg., 1889,
E. Spencer. Alliteration in Spenser’s Poetry. Dissert. Ziirich, 1898; C. G. Child.
John Lily and Euphuism. Leipzig, 1894; H. Berli, G. Harvey. Dissert. Ziirich,
1913, S. 114; P. Steffen. Alliteration bei Tennyson. Dissert. Kiel, 1905; J. Ellinger.
Zur Alliteration in der modernen englischen Prosadichtung. «Englische Studien». Bd.
XIX, Heift 3, 1894, S. 360; C. M. Dalrymple. Kipling’s Prosa. Dissert. Mbg., 1905;
W.H.Chalmers. R. L. Stevenson’s Stil. Dissert. Mbg., 1912.

' Tyr i pani npuknaau 3 TBopiB Illekcmipa uMTylOTbcs 3a TAaKHM  BHJIAHHAM:
Shakespeare’s Comedies and Tragedies, ed. Ernest Rhys. |
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-sp-, -tr-, -pl-, -cr-, -shr-, fiKi BHCTymalTb SIK HepO3KJIalHI €JeMEHTH 41
ITpiuoMy NOBTOPEHHS PO3MILIYIOTbCA HE 000B'sI3KOBO JIMIIe Ha I[0YaTKy
C/JA0Ba.

She’s dead, deceased, she's dead, alack the day (Rom., IV, 5);

Thou love-devouring death do what he dare (Rom., 11, 6);

The croaking raven doth bellow for revenge (Hml,, 111, 2);

Full fathom five thy father lies (Temp., I, 2);

One more most welcome makes my number more (Rom., I, 2);

Should sunder such sweet friends (Merch,, III, 2);

To suck sweets of sweet philosophy (Shr.,, I, 1);

[ trust to take of truest Thisby sight (Mids., V, 1); |

When walls are so wilful to hear without warning (Mids., V, 1);

Skilless soldier’s flask (Rom., III, 3); We still live chasle

(Rom., I, 1); Moist star (Hml,, I, 1); Nasty sty (Iml, 11, 4);

Whisper and conspire (Two., I, 2); I beshrew all shrows (LLL., V, 2).

Takux npukjaanis MoxHa HaBectH Gesniu. Illono agaitepalilll roJOCHHX
(MoBa He fie mpo acoHaHc), To BoHa B TBopax lllekcmipa 3ycTpiuaeTncs
NOpiBHAHO pialle, MPUYOMY TVT criocTepiraeTbcsi 3HauYHO Oisblia ¢BOOOIA,
TOMY IO MepeBaXXHO KOPeCMOHAYIOTh Pi3Hi roJocHi 3Byku. Hanpukaan:

Encounter of assailing eyes (Rom., I, 1);

In an odd angle of the isle (Temp., I, 1);

Experience is by industry achieved (Two., I, 3);

Even to the opposed end of our inteats (LLL., V, 2);

When every grief is entertain’d that’s offered (Temp., 11, 1);
As ending anthem in my endless dolour (Two., III, 1);

Or is the adder better than an eel. (Shr., IV, 4).

dIk 6auuMmo, nepilli YOTHPH MPHKJIAAH HajJexkaTb A0 MiAPO3Aidy MOBHOI
anqitepauii rosocHux 3ByKiB. Kpim 1boro, mocTiiHO 3ycTpidaeMo MpHKJIAJH,
KOJH B OJHOMY II TOMYy 2K CaMOMYy Bipllli aJiTepyloTbCsl TOJIOCHL Ta MpH-
rofiocHi. (3 npukiaazamMup Takoi KoMOiHOBaHOi aJjiTepalii 03HaHOMHMOCH
Jlelo Mmi3Hiue).

[likapuM npukJaazoMm aJaitepauii y mnoesii Lllekcmipa € Tak 3BaH?
KiJplle, KOJH CJoBa psiaka 4d (ppasu MOYHHAIOTHCS i 3aKIHUYIOTHCA OJIHA-
KOBUM 3BYKOM. LIUM MOeT CTBOPIOE BpaXKeHHsl CBOEPiAHOT 3BYKOBOl «paMm-
ku» B OQOpMJEHHI Biplia, 3aCTOCOBYE CBO€DiIHHI 3BYKOBHI 3HAK, AKHH
BBOAWTH Ty YH iHLIY AYMKY, OKpeMe BHC/IOB/IOBaHHS B c(epy CNpHHHATTA
cJAyXxaua, 3akpil/ioloud KiHelb pslKa THM CaMHM 3BYKOM, LIO CTOAB Ha
fioro moyaTky. Hanpukaan:

Dry sorrow drinks our blood (Rom., IV, 1);
Necessity will make us all forsworn (LLL., I, 1);
So shall vou share all that he does posses (Rom., I, 3);

Stands tiptoe on the mighty mountain tops (Rom., III, 4);
Tell me thy mind, for I have Pisa left (Shr, I, 1).

Onuak He Julle KiHIIeBHIl 3BYK psiAKa MOKe MepeKJHKaTHCs 3 Mep-
wuM. Lleit Bug aaitepauii mae y llexcnipa 6arato Haipi3sHOMaHIiTHILIHX
BapiaHTiB, a caMe:

a) meplie i OCTAHHE CJAOBO pAAKa MOYHHAETbCA OAHAKOBHM 3BYKOM:

As Qvid be an outcast quite abjured (Shr, I, 1);

Costly apparel, tents and canopies (Shr., II, 1);

Ready to go, but never io return (Rom., 1V, 9);

Persuade my heart to this false perjury (LLL., IV, 3);

Saucy controller of my private steps (Tit., 11, 3);

Within vour house to make mine eyes the witness (SHe. 1 1)

6) nepuri abo OCTaHHI CJI0Ba KOXKHOro MiBpsAAKa:

This child of fancy, that Armando hight (LLL., I, 1);
My eyes smell onions: I shall weep anon (All's. Ep.);

11 B, A, Uabuw. HUcropus aurauiickoro f3bika. M., 1958, crp. 36.
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The times of woe afford no time to woo (Rom.,, III, 4);

Hide they head Achilles: here comes Hector in arms (LLL., V, 2);
A little more than kin, and less than kind (Hml,, I, 2);

Some shall be pardoned, and some punished (Rom., V, 5);
Tedious it were to tell and harsh to hear (Shr., III, 2)

Cionn HanexaTb Takok Taki BHIM aniTepauii, sx «KiHUiBKa» (1o
second husband wed) Ta «cTHk» (cold death, moist star), siki wacro 3y-
CTPiYalThCs B PIZHOTO POAY CJOBOCHOJYVYEHHSX | B JAOCTaTHIH Mipi onucaHi
B Ipalsix 3 Teopil JiTepaTtypH.

Ak Gaunumo. Illekcmip PO3MIILlYE KODECMOHAYIOUi 3BYKH He JHIIE Ha
MOYaTKy, KiHLi i B cepeinHi caiB, dpas, PAAKIB, a/le H Ha MNOYaTKy Ta
KiHIi NiBpsAAKiB. [HKOJAM BCi nepesiyeHi KomOiHauii moBropeus BHCTYIIAIOTh
Pa30M, 1 TOAI MH CHPHAMA€EMO CYLIJIbHY pamcoziio 3BYKIB:

I thank thee, Moon, for shining now so bright,

For by thy gracious, golden, glittering gleams
[ trust to take of truest Thisby sight (Mids., V, 1).

OpurinaabHuM 3pa3kom ajiTepalii, CBOro poay «pHMOIO» Ha [IOYaTKy
CJ10Ba € NpHKJIaAH, KOJM KOXHE OCTaHHE CJOBO ABOX CYMIKHHX DPSIIKIB
Biplla NMOYHHAETHCH 3 ONHOTO I TOTO K MPHUTOJIOCHOTO ab0 roJIOCHOTO 3BYKa.
Hanpukaan:

Is much beyond our loss. Our hint of woe

Is common; every day, some sailor’s wife,

The masters of some merchants, and the merchant

Have just our theme of woe: but for the miracle (Temp., II, 1) 12

Y meci «[/lapeMHi 3ycH/1JIl KOXaHHS» 3HAXOLHMO MPUKJIAL MOEJIHAHHA

aJiTepauil TNPUrOJOCHHX i TOJOCHHX Ha MOYaTKy OCTaHHIX CJiB MapHHX
paaKiB. Lleit Bux aaitepauii HacTisibku CBOEDIIHHH, LIO TIOAi 3HANHTH Bil-
TOBIAHHH TEePMiH /s H0ro MO3HAYCHHS:

Now, madam; summon up your dearest spirits:
Consider who the king your father sends:

To whom he sends; and what’s his embassy;

Yourself held precious 1n the world’s esteem,

To parley with the sole inheritor

Of all perfections that a man may owe... (LLL,, II, 1).

B iHWHKX ke BHMagkax 3BYyKu aJITEPYIOThCS JHIIE B KOXHOMY 3 OCHOB-
HUX 32 3MICTOM cJ1iB Bipwa. Hanpukaan:

Where your good word cannot advantage him,
Your slander never can endamage him:

Therefore the office is indifferent,

Being entreated to it by your friends (Two., 111, 2).

OnHak 0co6MHBO XapaKTepHOIO PHCOIO CTHIIO [llexcnipa B maHoMmy
BIIHOLUEHHI € CNpaBXKHA KaJelIloCKONiyua PISBHOMAHITHICTL aJiTepyIOUnX
3BYKIB, IKy 3HAXOAHMO Y NPOCTHX i NOWHPEHHX O3HAYEHHSIX Yy MOEAHAHHI
3 IMeHHHKaMH. HaBeneMo psig nmpukaanis Takoi aJitepaiuii 3 OJHOYACHOIO
cnpobolo ii Kaacugikauii 13:

l. Aye austerity, audacious eloquence, eager air, cold comfort, de-
lestable death, heavy husband, maiden meditation, malicious mockery,
piteous predicament, soft society, soft stillness, lawless lives etc,

2. Dancing days, flowering face, graping pig, lasting labour, grumb-
ling groom, stirring spirit, meddling monkey, mocking merriment,
sleeping soldiers, shrouding sheet, stealing steps etc.

3. a) ever-esteemed duty, heavy-headed revel, lack-lustre eye, mer-
chant-marrying rocks, mirth-moving jest, peace-parted souls, silver-shed-

'2 TTopien. Ttk Hml., IIl, 4, ne 3HaX0AMMO TaKi napu cais: farewell—iortune,
danger—down, shall—stuff, so—sense.
' HaBeneni npuknaam Baari 2 Mids.,, LLL., Shr.. Rom., Merch., Hml., Temp.



ding tears, something-settled matter, tongue-tied simplicity, well-weigh-
ing sums, wonder-wounded hearer etc. '4;

6) ebon-coloured ink, cruel-hearted cur, eagle-sighted eye, iire-eyed
fury, heaven-kissing hill, parti-coated presence, small-knowing soul,
still-waking sleep, working-day world etc.;

B) ill-beseeming beast, love-devouring death, new-sad soul, all-
seeing sun, past-saving slave etc.;

r) earth-treading stars, sir-reverence love, mis-shapen chaos, mis-
shapen knave, [ruit-tree tops, dull-eyed fool, sour-eyed disdain, tempest-
tossed body etc.;

n) austere, insociable life; blood, bawdy villain; jest unseen, inscru-
table, invisible; such sweet sorrow; this wimpled, whining, purblind,
wayward boy; three thousand ducats; whiteupturned wandering eyes '°.

4. a) brother’s blood, devil’s dam, fancy’s followers, farmer’s fire,
fortune’s finger, month’s mind, love’s light wings etc.;

6) flowers of fancy, forehead of faults, means of meeting, place ofi
peace, precedent of peace, purpose of playing, suit of sables, sea oi
sounds, woe of widsom, wonder of the world etc.;

B) encounter of assailing eves, courageous captain of compliments,
fore-finger of an alderman, loving-jealous of one’s liberty, over-full ol
self-affairs, sum of deuce-ace amounts etc.

5. Beer-barrel, buck-basket, buttery-bar, crow-keep, cater-cousins,
demi-devil, dooms-day, flesh-fly, hobby-horse, kill-courtesy, lack-love,
man-monster, sea-sorrow, self-sovereignty, tittle-tattling, tell-tales etc.

6. My ox, my ass; object, ideas, apprehension; my purse, my person,
the lunatic, the lover; in the temple, in the town; all torment, trouble;
my hands, my head, my heart; like horse, hound, hag; through bush,
through brier; through flood, through fire; thou snail, thou slug, thou
sot: sweet love! sweet lines! sweet life! etc.

3Beprae Ha cebe yBary @ Te, sk Illekcmip BHKOpPHCTOBYe aJiTepaiiio
B IMeHaX BJIACHUX Ta O3HAUYEHHAX /10 HHUX:

celestial Silvia, Foolish Fates, kindest Kate, madly-used Malvolio,
passionate Proteus, Andrew Agueface, Bully Bottom, Count Confiect,
dusky Dis, Francis Flute, Kate Keepdown, Lord Longeville, Madam
Mitigation, Master Musterseed, Monsieur Monster, Queen Guinovar, Sir
Smile: Dane, low Dutch; Dido, a dowdy; Poysam the papist; Ariadne and
Antiope, Gallia and Gaul, Hector and Hannibal, Helen and Hero, Turks
and Tartars, Moll, Meg, and Marian, and Margery.

Hemae cymuiBy, 1m0 BuUOip OKpeMHX iMéH Ta O3HaYeHb TYT He BHMal-
KOBMIl, i OaXkKaHHA JApaMaTypra BHIAIMIMTH IX 3 KOHTEKCTY JOCATa€TbCs B
3HAYHill Mipi MOBTOPEHHSAM aHaJOTiYHHX 3BVKIB.

3yNHHUMOCH Tenmep Ha aJitepauii y pisHoro poay ¢pas3eoJoriyHux
CIIOJIYYEHHSAX, TMPHCJIiIB'AX, HA Ipi CJIiB TOUIO:

a) beat black and blue (Winds., IV, 6); the fruit of the feast (Hml,
II, 2); grow big-bellied (Mid., II, 1); look one’s last (Rom., V, 3);
mock married man (LLL., V, 2): no maiden, but a monument (All's,
IV, 2); feed fat (Merch., I, 3); wreak one’s wrongs (Andr. IV, 3); set
one’s seal (Hml., III, 4): tear to tatters (Hml., III, 2); from top to toe
(Hml., 1, 2); weed the wormwood (LLL., V, 2); sigh away Sundays
(Much,, I, 1);

14 [Topisu. «Rom:» Saint-seducing gold (I, 1); dew-dropping south (I, 4); silver-
sweet sound (Il, 2): hard-hearted wench (II, 4); fiery-footed steeds (III, 2); sober-
suited matron (111, 2);: death-darting eye (III, 2); world-wearied flesh (V, 2); sea-sick
bark (V, 3) etc.

15 [Topisn. «LLL»: undressed, unpolished, uneducated, unpruned, untrained, or.
rather, unlettered, or, ratherest, unconfirmed fashion (IV, 2).
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6) Betwixt the prince and beggar (Wint., II. 1); fast bind, fast find
(Merch., II, 3); know a hawk from a handsaw (Hml., II, 2): kill wife
with kindeness (Shr., IV, 1); love me, and leave me not (Merch., V, 1);
that may be, must be (Rom., 1V, 1); past cure is past care (LLL., V, 2);
satis quod sufficit (LLL., V, 1); will be, nill be et  BARTAREE Y.

B) art ignorant of what thou art (Temp., I, 2); light, seeking light,
doth light of light beguile (LLL., I, 1): I'll look to like, if looking liking
make (Rom., I, 3); a little more than kin, and less than kind (Hml.,
I, 2); the preyful princess pierced and pricked a pretty pleasing pricket
(LLL.,, IV, 2); I say, «silver sound», because musicians sound for
silver (Rom., IV, 5); a single-soled jest, solely singular for the single-
ness (Rom., 11, 4).

Hyxe peabedHo BucTymae y Ulekcmipa aaitepauis B cnosyueHHsix
Tuny bag and baggage, 36iabwyioun ix CHJy 3BYYaHHS Ta CEMaHTHYHY
BHPA3HICTL 1 BHCTYMAIOYHM OJHOYACHO SAK MHEMOHIUHMII 3aci6. IO CrIpuge
KpaluloMy 3anaM sSITOBYBaHHIO He JIHlIe JTAaHOTO BUpa3y, aJje H Bipwia B Iii-
aomy '°. B Takux BHnazkax apamatypr BUKOPHCTOBYE aJiTepauino y uo-
THPBOX PYHKUIAX:

|. CHHOHiMiuHill, 11 BHAIEHHA ABOX CJMiB 3 CHHOHIMIYHHM 3HAYCH-
HAM:

aims and ends, disgrace and dishonour, fresh and fragrant, keen
and critical, leave and leisure, line and level, mirth and merriment,
perfect and peerless, straight and slender etc.

2. AHTOHIMIiYHill, /51 HaroJOLIEHHS [BOX CJiB 3 KOHTPACTHUM 3Ha-
YEHHSIM

earth and air, enter and exit, even or odd, friend and ioe, scholars
and soldiers, weal or woe etc.

3. CuHTeTHYHill, s NiAKpecJeHHS CIiB 3 TiCHO CIIOpPIAHEHUM 3Ha-
YEHHSIM:

age and envy, curds and cream, death and danger, disdain and
discord, fiery and forward, grudge or grumblings, mad and merry, peace
and prosperity, rough and razorable, scoundrels and subtractors, seas
and shores, stamp and swear, study and see, sup and sleep, tilts and
tournements, tried and tutor’d, wild and wanton 17 etc.

4. TlopiBHANBHIM, A/ CTBOpPeHHS OOPA3HOCTI ILISAXOM 3iCTABACHHS
CJIIB 3a CXOXKICTIO a0 BiAMIHHICTIO MOHSATD:

as blue as bilberry, chaste as the icicle, hush as death, hard as the
palm of ploughman, in nature as in name, sing like a lark, soft as si-
news, swift as a shadow, subtle as Sphinx, as true as trutle to her
mate etc.

3BUYANiHO, SIK y THX, TaK i B iHIIHX MpUKIagax aJitepauyias — ue
pesyapTaT BHKOpUCTaHHA lllekcnipom okpemux rotoBux (opm, 10 CKaa/au-
Cs B aHMJIICBKiH ¢paseosorii Ha nporssi Bikis (forget and forgive), a6o
BUILTUBAIOTb 3 [MeBHHX OO'€KTHBHHX oOMexkenb MoBH (brother’s blood).
OHakK nepeBa’KHO BOHAa BHKOPUCTOBYETHCH IOETOM CBIiZOMO, 3 LiJ1J110, SK

0 JI. I1. Cmut. ®paseoaorus aHrIHICKOTO $3bIKA. M., 1959, crop. 17.

'T 3pepTae Ha cebe yBary BHKODHCTaHHS aJiTepalii B aHAJOriuHHX G yHKLiAX
B «l'amaeri»: earth or air (I, 1), slow and stately (I, 2), delight and dole (I, 2),
steep and thorny (I, 3), scholars and soldiers (I, 5), wild and whirling (I, 5), piteous
and profound (II, 1), express and admirable (II, 2), poet and player (II, 2), heaven
and hell (II, 2), age and impotence (II, 2), presence and practices (II, 2), whilf and
wind (II, 2), grunt and sweat (III, 1), form and feature (II1, 1), amusement and
admiration (III, 2), circumstance and cause (III, 3), sense and secrecy (II, 4), discord
and dismay (IV, 1), death and danger (IV, 4), friend and foe (IV, 5), art and
exercise (IV, 7), raw and red (IV, 7), sudden and strange (IV, 7), bell and buriai
(V, 1), length and strength (V, 1), card and calendar (V, 5), woe or wonder (V, 5).
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BaJK/JMBHII CTINIICTHYHHH 3aci®, y 3aCTOCYBaHHI SIKOro ApamaTtypr pocsrac
seqMKoi MaiictepHocTi. Barato Takux BHpasiB yBillllJIO B aHI/IIIICBKY MOBY
came 3 TBopiB lllekcmipa 'S.

AgiTepauisi y BeJMKOro apaMatypra He ¢opmaJbHa, OesnpeiMeTHA
npuKpaca, MyCTHiIl Nepea3BiH 3ByKiB, BilipBaHWii BiA 3MICTYy BHCJ/IOBJIO-
BaHNI IVMKHM, HACTPOIO UM MCHXOJOTiYHOro cTaHy. B pykax mailictpa — e
BaJKJMUBUII JONOMIiXKHHUI 3aci® 13 CepHO3HHM CMHCJOBHUM HaBaHTAXKEHHSM,
HeoOXifAHMI 1751 CTBOPEHHSI TIOBHOTO €MOLiOHAJbHOro (OHY, CHIB3BYUHOrO
3MiCTOBi MOETHUYHOTO KOHTEKCTY. TakK, HampukJaad, Npo Te, SIK HEraTHBHO
BIJIMBAIOTh BAaTaHHS HA BOJIIO JIOJHHH, TMEPEKOHJIHUBO IOBOPHUTb CaM 3MICT
BHCJIOB/IIOBaHHS [amiera i3 moHoJory «To be or not to bex:

Thus conscience does make cowards of us all (Hml., III, 1).

Ane HeoaHOpa3oBe IMOBTOPEHHS Pi3KHX, CBHCTAYHX 3BYKIB [103BOJfE
BUKapOyBaTH Becb BHCJIB, II0 3HAYHO IMOCHJIOE €KCIIPECHBHO-€MOIIOHAIBHY
Ta CMHCJOBY CTOPOHY Iiei riuGoKoi 3a (iJocopCcbKHM 3MicTOM AyMKH '°.
Tyt axitepailis € BaxKJUBHM iHCTPYMEHTOM, SIKHII JOTMOMArae miJKpec/aHTH,
BHAITMTH LYMKY, CTBOPHUTH OCOOJHBHII eMOLioHaJbHHH (OH, 110 Jomnomarae
BBECTH JaHHil BHCJIB y MOJE «COPHIHATTA» cayXxadya yud yurtaya %.

[llexcnip HemepeBeplleHHii B yMiHHI miZidpatu BiANOBIAHI CJ0BA
i 3BYKH [/ CTBOPEHHs BiAnmOBiAHOro emouioHadbHOTO (¢oHYy. Tak, y Ha-
BeJeHOMY BHIle YpUBKY 3 m'ecH «CoH JITHbOI HOUYI» 3a JOMOMOIOI0 CKJ/Jail-
HHUX 3BYKONOBTOPEHb, HIO CKJAadal0TbhCsl 3 NPHIOJOCHHX, JOBrHX 1 KOPOTKHX
FOMIOCHHX, AH(TOHTIB, CTBOPIOETHCS KapTHHA $ICHOI, MicAYHOI HOYi, 0COO6-
JdBa, ypouncTa aTtmocdepa, cmiB3By4yHa i3 BupaxeHHsMm Ilupamom BafAu-
HOCTi HIYHOMY CBITHJY 3a JOINOMOIY:

[ thank the Moon, for shining now so bright;
For, by thy gracious, golden, glittering gleams
I trust to take of truest Thisby sight (V, 1) 2.

B ypuBky i3 moemn «Bukpaiaenns Jlykperii», xe repoiHst BHUpILIye
MOKIHUKHTH 3 KUTTHAM, LliJJa CHCTEMa aJiTepylouHX 3BYKIB CTBOPIOE €MOILIO-
Ha/JAbHUI (OH, KUl acoUiloeTbCA B HaIil CBIAOMOCTI 3 MCHXOJOPIYHHM
ctaHoM JIykpeuil:

This plot of death when sadly she had laid,

And wiped the brinish pearl from her bright eyes,
With untuned tongue she hoarsely called her maid,
Whose swift obedience to her mistress lies; -
For fleed-wing’d duty with thought’s feathers flies.
Poor Lucrece’s cheeks note her maid seem so

As winter meads when sun doth melt their snow 2.

[Toni6uuX NpHKJAaniB € BeJHKa Ki/lbKicTb. 3BHUailHO, 3 siKOO O Oara-
TOI0 CHUCTEMOI MiZOOpY 3BYKiB MH He 3YCTPIJHCh, 1l 3BYKH HE€ MOXYTb
TOYHO BiOOpAas3HTH sSIKeCh peasibHe 3BYYAHHS, TOH UM iHIUIHI HACTPiH, MCHXO-
Jdoriynuii ctaH reposi, 1o omnucyeTbed. Ilpore, Ge3 cyMmHiBY, aJjiTepauis
J0IOMAarae TMoeTOBi CTBOPHUTH TEBHHI eMOLiOHAJbHHI e(deKT, 110 BiJANOBi-
[la€ TOMY BpaKeHHI0, sike BUHHKAE Yy CBiOMOCTi JIIOAHHH B 3B'AI3Ky 3 KOH-
TEeKCTOM | MeBHHM 2BYKONOBTOpPEHHSIM. B okpeMux mnpausix i3 CTHJICTHKH
e SIBUILE AicTa/J]0 Ha3BY «EMOIIIOHAJbHOTO 3BYKOMHCY» 2.

18 JI. 1. C mu 1. Llut. nmpaus, crop. 120—126.

19 [Top.: This bodes some strange eruption of our state (Hml, I, 1). Thou wreiched,
rash, intruding fool, farewell (Hml, III, 4). The croaking raven doth bellow for
revenge (Hml, III, 2) etc. From stubborn Turks and Tartars never trained (Merch.
IV, 1).

20 JI. U. Tumo ¢ ees. Teopus auteparypual. M, 1948, cTp. 232.

2! [lop.: How sweet the moonlight sleeps upon this bank (Merch., V, I). When
the sweet wind did gently kiss the tress (Merch., V, 1).

22 [Iut. 3a S. E. Bengough. llur. npaus, crop. 193.

23 Ius. M. 1. Kysnen, FO. M. CkpeGues. Llur. npaus, crop. 97.
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B nmoetnunoMy apcenaJi apamaTypra aJgitepallisi Bifirpae Taky 3HauHy
poJib caMeé TOMy, IO BOHA Ja€ MOXKJHBICTb Yy paMKaX HEBEeJHKOl 3a po3-
MipOoM (pasH, psjlka YH Biplla BHKOPHCTATH J0JATKOBi 3acoOHM BHpPaKEeHHA
MOYYTTIB, €MOIli, HACTPOI, rapMOHIHHOTO 3BYYaHHS TaKHM UYHMHOM, LI0 IX
CKJaJHHH XapakTep CINpHUHUMAETbCs OiJblll pedbedHO, CHHTETHYHO, SIK €IHHe
lijie, i MM HeHaye 6ayuMMO, YYEMO Ta BiJlUYBAEMO, MPO IO TOBOPUTL TOET.
Y UbOMY BeJIMKe XY/JI02KHbO-eCTeTHUHe 3HAUYeHHs aJiTepalii B ApaMaTHUHHX
TBOpax llexcnipa %4.

OTxke, MOXHa ckasatH, wo y llekcnipa mianopsakysaHHs aJjiteparii
3MICTOBI KOHTEKCTY He Mae IpsiMoJiHiiHoro Xapakrtepy. lLli B3aemoBiano-
LIeHHs1 HaJA3BHYaMHO PI3HOMAHITHI 1 CKJaAHi, TOMY LIO 3BYKOBi IMOBTOpPH
MOXKYTb MaTH pI3HI CTPYKTYpPHi Ta (GyHKUiOHaAbHI ¢dopmH. Hasith Toxi,
KO ApamaTtypr 6axkae noka3aTd 0e3TypOOTHHIl HACTpiil, paaicHe 30y1XKeH-
HA YH HEeCTPUMHHH JOTel TOro YW IHWOro reposi, KOJH BiH BHAETbCS
10 KaJjaaMmOypiB Ta mniagbopy cJaiB He CTiJIbKM 3a 3MIiCTOM, CKiJIbKH 3a
6/IM3bKICTIO 3ByYaHHS ?°, HaBiThb TOAI 1€ He MycTa rpa 3BYKIB 3apany
3BY4YaHHf, a UIJIKOM MOTHBOBaHe BHUKOPHUCTaAHHSl aJiitepalii Aas mocraJe-
HO1 IiJIi.

Anitepauis y lllekcnipa He 3aBaxKae puMi, He NpHMeHWYeE ii podi.
HaBnaku, BoHa 10OMOBHIOE 1i, MPUTPUMYE, iHKOJM 3aMiHIO€, 0COOJIMBO TOI,
KOJIH [0OeT PUMOBAHUM BiplIeM He KOPUCTYETECH.

[Ilekcnip akTUBHO BHUKOPHUCTOBYE aJiTepallilo, OJHAK 3aBXIH JAOTPH-
MYETLCH MIpH 1 BHCMIIOE 3JIOBXKMBAHHSI HEO B TakoMy TBOpi, K «CoH
JiTHbOT HOui» “®, Bike y camiil Ha3Bi mecu — «Love’s Labour’s Lost»
3HAXOJAHMMO CATHPHYHHMH HATAK Ha HaJAMipHe 3aXOIlJIEHHS aJiTepalicr jae-
AKUMHU cyyacHukaMmu lllexkcnipa. Kpim Toro, He y BCiX TBOpax BeJHKHII
AHIVIIICbKHHI JpaMaTypr 3acTOCOBYe aJjiiTepallito B OJHAKOBiil Mipi, 110
MOSICHIOETbCS PO3BUTKOM XVA02KHbOro ctu/ai0 lllekcmipa, a Takox i KaHpoM
TBOpiB. Haluacrime 3ycrpiuaeMo 3BYKOBi MOBTOPH Y «/lapeMHHUX 3YyCHJAISX
KoxaHHa», «CHi JiTHbOl Houi», «PoMeo i [IXKyJabeTTi» Ta AeSKHX iHWIMX
n'ecax. Ane 3 ycix noeriB Toro yacy lllekcnip Haii6iabll ICKPaBO Ta BMiJiO
BHUKOPHUCTOBYE 1LI€H CTHJIICTHYHHUI 3aci0.

B KNI AELEEVIRY

STRUCTURAL AND SEMANTIC FORMS OF ALLITERATION
IN SHAKESPEARE'S WORKS

Summary

Alliteration plays an important role in Shakespeare’s versification and its forms
show an infinite variely both in structural and semantic relations. Here alliteration
is far from being a formal and artful aid; it is closely connected with the meaning
of the contents and helps to better express the dramatist’s thoughts, ideas or feelings
creating at the same time a peculiar emotional background.

Shakespeare’s use of alliteration varied as to the periods of his literary activity,
but in never exceeded the limits of reasonable norms as it happened with John Lily.

24 Ha xaab, mnepekaajnaui Illekcnipa piako p6aioTe npo aaekBaTHy (HOHETHKY.
B pesyabrari emollioHaabHa i My3uuyHa ctopoHa lllekcmipoBoro pipimia yacto 06e3noBo-
POTHO BTPAYa€EThCA.
2> An old hare hoar,
And an old hare hoar,
Is very good meat in lent,;
But a hare that is hoar,
Is too much for a score,
When it hoars ere it be spent (Rom., II, 4)
[lop. Takox Merch., II, 8; II, 9; III, 2 etc.
% L. Morsbaclh. Shakespeare und der Euphuismus. Gottingen, 1908, S. 600.




